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Abastract:
In this essay | analyse the visual representation of
WKH QDNHG KXPDQ AJXUH LQ FRQWHPSR
DUW DQG LWV FLUFXODWLRQ WKURXJK
SORW DQG DQDO\WH WKH FRQWRXU WK
VKDUHG ZLWK WKH SXEOLF DQG SXEOLF
D PXOWLGLVFLSOLQDU\ DSSURDFK UHO\
art history, culture and cultural discourse, law and
OHJDO DQDO\WLYVY WR GHPRQVWUDWH DQG|
DQG WKH QXGH LV D FDWHJRU\ RI DUW Z
XQGHUWRQHYV H[SORLW WKH ZHDN HVSH
+RZHYHU LW LV DOVR D IRUP RI DUW DQ o
in western culture and cultural discourse which,
mainly as a result of formal art education, has
EHFRPH SDUW Rl 8JDQGD-V FRQWHPSRU
DUW KLVWRU\ FXOWXUH DQG FXOWXUDO
DUJXH WKDW WKH YLVXDOLVDWLRQ RI Q
DUW LV SDUW RI IUHH VSHHFK W LV QRE
LV D IRUP RI LQGLYLGXDO H[SUHVVLRQ S
LQWHUQDWLRQDO UHJLRQDO DQG GRPH

Introduction:
On 18" April 2012 Fas Fas Gallery hostedNbdes 2012
organized by Ronex Ahimbisibwe. In our interview Ahimbisibwe
explained that the objective of the show was to demystify the v
human body. In an interview with the prBsfinah Nansubuga,
the Manager Fas Fas, stated that the exhibition was based on 1y
view that nudity is a form of art that should not be a subject of
shame This exhibition came twelve years atter First Exhibition
of Uganda Artists on OThe (2066{Nude 200Bereinafter) which
was hosted at the Nommo Gallery 6418 September 2000 and
was organised to free the naked body from continuous abuse ar _
stigma.Nude 201also came eleven years dfter Nude“Annual YE,WEIG} Nll (i(‘
Exhibition 200@001) Nude 200hereinafter) which was hosted at | " 2nd Annual Exhibition
the Nommo Gallery on B 30 September 2001. Captured in bold | T7E 30K Saplernicer 2001
in the catalogue, the objectiveNofde 200Was to Ohelp the public
go learn more about the anatomy, the beauty of the body ang
the mind from unnecessary misconceptions and to upraise th
of art appreciationO (Mutungi 2001, n.p). Put sialg 2012
shared witiNude 200@ndNude 200the objective of salvaging t
human form and freeing it from any obscene (read pornogra
connotations. The three exhibitions served to demystify the
human body emphasising what Kyeyune (2000,n.p) called its a4
appeal.
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,Q WKLV HVVD\ , GR QRW LQWHQG WR A[ WKH PHDQLQJ RI W|
insight into a debate on the obscure territory in which art meets the public and public morals in Uganda.
this, | explore the artistOs claim for the aesthetic appeal. | attend to ways in which the production and cir
of the nude in contemporary Ugandahiargeneral and nude exhibitions in particular fuses the line betwee
aesthetics and mass culture; art and non-art. | rely on evidence from three nude exhibitions, decided cou
the press, interviews, and secondary sources, to demonstrate that the nude shows present an opportunity
to go beyond naked bodies to speak about societal issues.

6HWWLQJ WKH VFHQH ,V QXGLW\ DUWLVWLF H[SUHVVLRQ DQG I

In our interview Ahimbisibwe noted that he was exposed to half-clothed models during the life clas:
is correct. Half-clothed and un-clothed female and male models have been used during drawing sessions ¢

V ZKHQ 0DUJDUHW 7URZHOO VHQW KHU AUVW VWXGHQW *UH.
Since the 1990s the unclothed model has been rare in the life class at Makerere University. This change
FDXVHG E\ AQDQFLDO FRQVWUDLQWYV

As such, given the centrality of the life class (and study of anatomy) in the teaching of Contempore
in Uganda, the production of nude is not uncommon. Life drawing (currently called drawing general) is «
course which every art student must pass before graduating with a degree in Fine Art and Design of M:
University (and this is the case in other institutions where contemporary art is taught).

TheCollins Concise English Dicff@8yp.114Phe dictionary hereinafter) states that the word Onude
comes from the Latinudus ,W UHIHUV WR "D QDNHG AJXUH HVS LQ SDL
QXGH DQG QXGLW\ DUH GHVFULSWLYH WHUPV UHIHUULQJ WR D
GLFWLRQDU\ WKHUHIRUH FRQIHUVY DQ DHVWKHWLF GLPHQVLRQ
western aesthetics; it does not problematize nude and nudity.

The dictionary also describes nude as a state of being Ocor . J?
unclothed; undressedE 2 having no coveringeO Many langua¢
Uganda take this translation. Literally naked, nakedness and "
meanobwereénel uganda; it mearmsisyén Runyankore (spoken Lt :
the Banyankore). Philip Kwesiga was alive to these two and W
translations when he painted Bissya[Naked]. What is not so ‘ '
obvious in KwesigaOs painting is the fact that this meaning is soi
problematic: it is embarrassing and a taboo for one to appear ni = *
the public space; it is illegal. For example Section 81(2)Poistmes )
Act 2006provides that Ostripping a prisoner nakedE.is prohibit
Section 81(2) of theolice Act 20Bés a similar prohibition.

Suggesting that it is not abnormal to be naked, Mu
(2000,n.p) wondered why we get embarrassed Owhen we lool
[naked] bodiesO. In 2000 Kyeyune answered this question. He
that our,socialisation Oforbids us from exposing our [naked] | Kwesiga phi"p
publiclyO; the public display of nakedness represents vice and im Busya (Naked)

N

.:?
) :

1 The notion contemporary Ugandan art has a wide meaning. It represents art, design and all other forms of contempo
artistic expression. This is the meaning | adopt in this essay.

2 Like this painting, many of the pictures in the catalogues were not dated. Some of the artists are dead; others cannot
WUDFHG ZKLOH PDQ\ FDQQRW UHFDOO WKH GDWHV RQ ZKLFK WKH\ GLG WKH
WKHUHIRUH GR QRW GDWH PDQ\ RI WKH ZRUNV , GLVFXVV DSDUW IURP D IHZ
Where dates are missing | rely on the date of the exhibition to historicize all the works presented in a particular show being dist
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(Kyeyune, 2000, n.d). Probably this is so. However, what the artists are unaware of is the fact that the Iz
above expands the scope to include exposing the naked body of another as many contemporary artists co
do through their works.

Now MutungiOs and KyeyuneOs assertions need to be critiqued. Traditionally, Uganda has no sin
on this matter. For example pictures of naked Bagisu men dancing along urban streets during their circur
rituals would be unsightly in Ankole and Buganda where Mutungi and Kyeyune hail from. However the
not at all offensive in Mbale among the Bagisu. In effect the culture of the Bagisu cannot, and does not,
public rituals involving nudity at least during circumcision. For the Bagisu running around naked, and undr
another in public, translate into an individualOs right protected under Article 37 of the Constitution (the ri
culture clause). A combination of these issues raises the question of who exactly constitutes MutungiOs ¢
and KyeyuneOs OusO as subjects and/or objects of embarrassment. The answer to this question canr
obvious; it cannot be universal either.

Nevertheless MutungiOs and KyeyuneOs positions help us to understand who constitutes the p
UgandaOs socio-political discourses. Who is this privileged subject who is central in the countryOs cultur
Raising this question, however obliquely, helps us to understand the question of whose tastes inform the
To demonstrate, iihe new vispablished on 20 September 2000, it was in the public interest for the editor
publish a full-colour image in which the Australian police chased a naked man who had invaded a stad
GLVUXSW WKH ZRPHQ:-V IRRWEDOO VH P L3 AAQy&ronRtiz\WAFSepieihsr2000 Q
Daily monitpublished a picture of a semi-clothed female protester arrested for disrupting the World Econc
Summit. The print media seems to have published these incidents to expose an unsightly act: an outrag
middle class, educated, world citizenry which watched the football match. By publishing these images in a
where cable TV was preserved for the wealthy, middleclass, elites, the two newspapers seem to sugges
protesters went beyond free speech and political expression: they offended public morals; they consti
public nuisance. It is my contention then that arguably MutungiOs OweO and KyeyuneOs OusO generally
elite, educated public whose tastes the newspapers, TVs and galleries in Uganda cater for. It is this publi
Oviewing situationsO (Nead, 1992, 91) the State often regulates by policing the boundaries of cultural di:
between obscene pornography on the one hand and artistic expression on the other. | must also state th:
graduates of university education, contemporary artists in Uganda form part of this class.

However, although seemingly clear, this position creates challenges for the use and mass-circula
FRPSOHWHO\ XQFORWKHG AJXUHV LQ DUW , REVHUYH WKDW Wk
example at page 18@&ily monitpublished on 1 September 2000, the author published a commeNtaig on
2000 He remarked that OEseveral pieces with vivid shapes of both men and women nakedEO were exhi
7R DFFRPSDQ\ WKH DUWLFOH DQG DOVR WR FRQAU B LVIWLSRL &KV
7KLV SDLQWLQJ KDV D FHQWUDO AJXUH VXSSRUWLQJ LWV ERG
allow the viewer access to the display of its heavily muscled anatomy. Now, it is my view that there was |
offensive about this painting. | concede that the painting celebrates essentialised masculinity represent
QXGH PDOH AJXUH , DP KRZHYHU QRW SUHSDUHG WR DGPLW W
was a problem with the section marked by a large penis. In fact it was by far less exaggerated than the thre
in KakaireOsD U D P R M R Q J whicR WAk %180 exhibited in tede 2008how and was later published on
page 17 of thBaily monitpublished on 7 September 2006e new visadso run a commentary on the show
accompanied by a picture of the masculinised Kaialir&Qs/ L Q HethirkKddrrasOwith Jacob Odartratbe
salon GHSLFWLQJ D QXGH VWDQGLQJ IHPDOH AJXUH DUUDQJLQJ

3 Se€lhe new vigiblished on 20 September 2000, p.39.
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ZD\ ZKLFK FRQAUPV WK™ =~
It could be argued that

newspapers were exercising their rig

access and publish information whic

enshrined in Article 19 of th@nivers

Declaration of Human Rigttarticle 19 ¢

the International Covenant on Civil ant

Rights This right is also encapsulate

Article 41 of the Constitution of Ugar

However its enforcement often provok

bitter contest between newspapers ar

government. Thdaily mqnitomas at tr M':;:j’;:;‘;’;:;'\m

IURQW RI WKH AJKW IRUL winit veovimvww vy |

publish information in the early 1990s. Government

responded by denying it revenue and affecting its growth

DQG SURAWDELOLW)\ EQGakeknkheStHULR G

also relied on repressive colonial laws on seéditidn

publication of false news to shield itself from newspaper

criticism. TheDaily monitevas weakened; it became

cautious leavinbhe new visi@rthe most serious forum

for criticising government programs and actions u

2006 when its Chief Editor, William Pike, neptaced

by the government-leaning Robert Kabusleiga

situation was further complicated by the absence

Kakaire Samuel “Sistine Chapel”

4 See Githongo, J. 2012. Congratulations Monitor, You
are Still Going StronDaily MonitpSept. 7. [online] Available at:

http://www.monitor.co.ug/OpEd/Commentary/Congratulations
+Monitor++you+are+still+going+strong/-/689364/1498194/-/
fabgwfz/-/index.htnh [Accessed 9 September 2012].
5 It was the argument of the state that although they we |
colonial and draconian these laws were in the statute books ar
hence had to be enforced and obeyed. Human rights advocat:
argued that they are outdated and Othere was nothing in the
of democratic governance that stipulates that once a law is me
it has to remain intact foreverO. This argument was ignored as
see inThe new visiér2 September 2000 at p.10. !
/RRNLQJ DW LWV KHDGOLQHV FF
example in the month of September the paper incessantly atte
governmentOs lack of accountability, incompetence, corruptiot
and its handling of the rebellion in Northern Uganda (the bruts
LRA rebellion) among other issues. Parliament, dominated by
pro-government members of parliament, responded by attemg.
to expel all journalists from the House. This failed. Thenin
2006The new vigioiblished an article titted OLRA War Resume:
LQ ZKLFK )RUWXQDWH $KLPELVLEZH F
that the rebellion in Northern Uganda had ended. Although thi
author cited sources in the military, the article annoyed the He:
of State. He promised to OsortThe new vigiwhich had]
been very useless for a very long timeO. To honour his promise,
he forced Pike to resign replacing him with Robert Kabushengq . , .
who has turne@he new visitio a government propaganda (*+1-.01! 8%%%$).'59(/.,,CU KV YCU OQF
mouthpiece. See Mulindwa, E. 2006. William Pike resigns '2314/*1*25*31.21564$,&'61)$%10;
Kobushenga comes ifhe mail arch@et. 11. [online] Available

at: http://www.mail-archive.com/ugandanet@kym.net/msg23659.
html [Accessed 9 September 2012].
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law giving effect to Article 41 of the 1995 Constitution which grants access to information which is in the f
of government. It took court battles, like in the ca€dafles Onyango Obbo & andyandiressure from an
opposition member of parliament who tabled a Private Members Bill, to force government tcAenass ttee
information Act 20@&ich granted access to information.

Most importantly, and as Enock Kimbowa explained at page 17DHdilthenonit@ublished on 7
September 2000, Kakair€dsV W L Q HcoRtkaBt&iHsDarply with its Italian precedents, Micheal Angelc
BuonarrotiOs works in the Sistine Chapel. It was argued that BuonarrotiOs work was not offensive because
kept the Oprivate parts out of sigh¥@® a result, although largely phallic, Kak&ite@sV H QwBHcbrSitead
offensive by the editor. He thus gave the painting a semblance of decency by cropping out the penis le
black circular patch imposed on the painting.

It could be argued that tNeide 200@nd its presentation in the press, tapped into interesting legal, mor
and political debates on the function of nudity and the representation of the nude. For example, it is cri
to produce, exhibit, publish or broadcast pornography and obscene drawings, prints, paintings, printed r
SLFWXUHV SRVWHUV HPEOHPVY SKRWRJUDSKV FLQHPDWRJUD S
in Uganda. This law limits the freedom of expression guaranteed the Constitution of the Republic of U
supporting the view that the right to freedom of expression is not absolute. It can be limited under the
DOWKRXJK LW FDQQRW EH LPSDLUHG XQGHU FRQGLWLRQV ZKLF
society. This is the combined effect of Article 29 of the 1995 Constitution of Uganda and, among oth
Section 7 of thElectronic Media Act CapSE@dion 3 of thEeress and Journalist Act Camdl88ction 166(1)

(a) and (c) of theenal Code Cap. 120.

As it was observed by the late Muleng® ISte case o€harles Onyango Obbo & Anothethe AG
&RQVWLWXWLRQ RI 8JDQGD GRHV QRW GHAQH ZKDW IUHHGRP F
OXOHQJD -6& UHDG DQG DGRSWHG WKH GHAQLWLRQ SURYLGHG
, QWHUQDWLRQDO DQG 5HIJLRQDO KXPDQ ULJKWV ODZ +H WKHC
KROGLQJ UHFHLYLQJ DQG LPSDUWLQJ DOO IRUPV RI RSLQLRQYV
not exclude opinions, ideas and information which are controversial, erroneous or unpleasant as long as |
expressed within the law. Byamugisha Ag. JSC observed, in the same case, that the right must be enjoye
offending public morality although, as Mulenga JSC held, the onus is on the state to prove that any limi
LPSRVHG DUH MXVWLADEOH

| concede that this position remained unclear un@riii@ngo Obbo ddsie uncertainty may explain the
caution and the ambivalence with which the editor ddaitye monitapproached the publication of KakaireOs
6 LVWLQH I&uspestih@t he initially considered the painting capable of offending the public morals of
readersO and hence constituting a crime under the law. He probably later changed his mind when he re
had impaired an aesthetic statement; a work of art which does not constitute pornography; he had breac
right to freely speak about things including those which are unpleasant.

Now, | concede that thenyango Obbo waseabout media freedom. | also concede that | have no
come across a CourtOs decision concerning the [im]morality of UgandaOs contemporary art/design. |
in the South African case Bby Stephen Curtis v Ministry of Secutityh& @estioner had been arrested

7 Const. Appeal No. 2/2002. [online] Availablitgi://www.ulii.org/ug/judgment/supreme-court/2004/[accessed 9
September 2012]

8 See Kimbowa, E. 2000. The nude show opens at Nommo Gallgrynonit@ept.7. p.17.

9 At page 12 Mulenga JSC called this the limitation of limitations.

10 JSC stands for Justice of the Supreme Court. Justice Joseph Nyamihana Mulenga served at the Supreme Court from
until 2009 when he retired. He died on 29 August 2012.

11 Also see Article 43 of the Constitution of Uganda (the limitation clause).

12 Case No. CCT 21/95. [online] AvailabletWWS 777 VDALL RUJ FJL ELQ GLVS SO"AOH |D
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and charged for production and possession of sexually explicit video footage. The matter was referred
South African Constitutional Court to decide whether among others, the trial did not infringe on the accu
freedom and speech and artistic expression. Justice Mokgoro traced the colonial, and imperialist, origins
crime of indecency and how it was inherited in the postcolonial (and post-apartheid) Republic of South /
He observed that by 1995 this crime had outgrown its colonial moralism and Common Law legacy and
D VSHFLAFDOO\ SROLWLFDO GLPHQVLRQ ,Q WKH SURFHVV LW
VWUXJJOHG WR AQG VFRSH DQG REMHFWLYH WHVW 7KH TXHV\
with the freedom of expression guaranteed by the Constitution. In deciding this matter, the Court addr
LWVHOI WR D PRUH VSHFLAF TXHVWLRQ RI ZKHWKHU "VH[XDOO\
protected by the ConstitutionO and if so whether the possession of sexually explicit material is protectec
free speech? Arguing that the rights guaranteed by the Constitution of South Africa cannot be limited outs
limitations imposed by the limitation clause in the countryOs constitution (which is materially similar to Arti

of the Constitution of Uganda), Justice Mokgoro found at page 17 that:
E the freedom of artistic creaivitybe seriously undermined if it did not encompass the right of
individuals to unhampered access to sources of artistic and intellectual inspiration, including (or, or
might sayespeciylithose expressions which convey sentiments that are threatened with suppressior
by the state or with marginalisation in civil society, because they are deemed dangerous, offensive,
subversive, or irrelevant.

He then held at page 21 Othat sexually expressive speech is subject to the protection of Ethe Constitutic
that such protection must necessarily extend to the right to possess such materialO (my emphasis).

$V -XVWLFH ORNJRUR SXWV LW WKLV FDVH ZDV GHAQHG E\ 6
has not had a similar history. However the case had a far-re@zhmgredfect on the protection of visual
statements which would appear unpleasant. | am therefore of the opinion that in the wake of this decisi
state cannot purport to gag free artistic expression under the guise of protecting public morality. Such se
is very wide: it denies the right to access information which is sexually explicit; it inhibits the right to free s
and artistic expression. Instead, the law must apply the limitations imposed by the constitutional limitation
to protect the vulnerable D this is what Justice Mokgoro calls the Oharm principleO.

Let me also add the detail at page 57 of the judgementridgpendent Newspapers (Pty) Ltd v Mini
for Intelligence Sé&maerly that: the law must protect Othe interests of [human] dignity, gender equality
the rights of childrenO. Consistent with this principle South AfricanOs penal laws have been amended tc
protection to children and people with physical and mental disabilisanilar move is yet to seen in Uganda.
The countryOs penal and relatef Btillsarry their imperialist colonial legacy. There is no urgency to reconsic
them. Instead, the country is preoccupied with extremist views as sed@alatihBil{which is an anti-
homosexuality law).

| contend that the right to the freedom of artistic expression is not absolute. Nevertheless, there is ¢
to strike a strategic balance between the protection of free artistic expression on the one hand and what M
JSC in th@nyango Obbo calte Osocial considerationsO or Ocommunity HtgessiQoublic morality) on
the other. This debate has been growing within the civic, cultural and legal circles since the US Suprem:

KWPO TXHU\  SHAt@&4d1B 3uly 2012)

13 Independent Newspapers (Pty) Ltd v Minister for Intelligence Services (Freedom of Expression Institute as Amicus Ct
President of the Republic of South Africa and Another&l&dependent> @ =%&& 6% & &

(CC) (22 May 2008). [online] AvailablekaW WS 7Z7Z7Z VDALL RUJ 1D F DétassedRDecemberkO A

14 SeeCriminal Law (Sexual Offences and Related Matters) Amendment

Act, No. 32/2007[online] Availableak WWS 7ZZZ VDALL RUJ ]D OHJLV Q[A¢&EsBad W SepeRizL2RI2D

15 Among others, | can cite the following laws which deal with the crime of indéeeMagistrates Cour€CAgt 16, the

Police AGap. 303, therisons A@006 andhe Computer MisuseNac?/2011

16 Mulenga JSC uses these phrases interchangeably. See pages 12 and 13 of the judgment.
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decision in the Case Gity of Erie et al v PA®Ss called th® string cgsehkich characterised exotic (or nude)
dance as a form of artistic expression which is a form of expressive conduct and is constitutionally prot
Grant Wahlquist (2011) writes that this case exposed the need to ascertain the intention of the artist rath
the assumed immoral effect of what she produces and exhibits before her audience.

Put in another way the intention to produce nudity for art, and not for harmful pornography and obsce
KDV DQ DUWLVWLF PHULW DQG FDQQRW DQG PXVW QRW EH X
are imposed, this can only be done within the parameters set in Article 43 of the Constitution of Uganda.
Article provides that the enjoyment of the rights and freedoms prescribed by the Constitution cannot be dc
the expense of the rights of others or the public interest. However it insists that public interest cannot p
DQ\ OLPLWDWLRQ EH\RQG ZKDW LV DFFHSWDEOH DQG GHPRQVW
therefore that nudity as a form of artistic expression, even if sexually explicit, shall be assured of protec
form of artistic expression. This may explain why the three nude exhibitions were held without interruptic
the law enforcement agencies.

There is another angle though. InAeenale Nude: Art, Obscenity and §9Q@@2)ibyynda Nead analysed
the historical moments in which nudity and pornography, as visual categories, became separate. In the
nudity became an ideal form of art while pornography remained obscene and not art. She observed that (
than any other subject the female nude connotes OArtO. The framed image of a female image body, hu
wall of an art gallery, is shorthand for art more generally; it is an icon of western culture, a symbol of civili
and accomplishmentO (Nead 1992, p.1; my emphasis). The female nude is removed from pornography w
ORZ FDWHJRU\ RI QRQ DUW ZKLFK LV D EDVLV IRU VHQVRU\ IXO
for actionO.

It is part of universal aesthetics: an object of contemplation to which no bodily desire must (and ca
attached. Itis my opinion that it is here that many of the argumentdNigde20QMude 2004ndNudes 2012
DUH ORFDWHG 7KLV SRVLWLRQ DOVR FRQAUPVY WKDW WKH SU}
is rooted in western and not Ugandan culture (whatever this term means). It is a product of access to v
culture and cultural discourse, art and art history.

However, Nead also unsettled the female nude arguing that in western cultural discourse nudi
become a Omeans of containing femininity and female sexualityO and a procedure and convention throug
high art controls the unruly body of a woman Oplacing it within the securing boundariesO of aesthetic dis
To understand this development, Nead urges us to look beyond high art per-se and see its relationshi
patriarchal culture. That way we make an inquiry into how OEthe image of the female body displayed
gallery relates to other images of the female body produced within mass-culture?O (Nead 1992, p.1).

Like ClarkOs book, NeadOs book is probably dated. After Nead other arguments have emerge
example Mira Schor (1997) used a painting of a female vagina on a book in which she contended that th
and masculinity are male. This was a deliberately essentialist discourse on art which would challenge
TumusiimeOs (and NeadOs) contention that gender, and its transmission through art, is a construct a
biological phenomenon. For Schor the debate was critical to open new areas of inquiry into the producti
masculinity (and its circulation through art?).

NeadOs book is however still relevant to the discussion on the production and exhibition of nud
contemporary Ugandan art as seen in the celebrated nude exhibitions. In fact by taking up NeadOs
at a theoretical and methodological level, Amanda Tumusiime (2012) has analysed ways in which U
contemporary artists have joined the battle against the non-conforming women in Uganda. She demon
that as a result of this battle, forms of artistic expression depicting women in suggestive poses have in d
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but related ways become icons of perversity akin to those circulated by mass-
culture and pornography. In the process the line separating high and low
striptease (commonly calléchansulo), pornography and art, has faded. As
a result Tumusiime argues that nudity has ceased being a neutral art fornm

become loaded with pejorative connotations intended to attack and demean |
traditional women as a way of pushing them out of the public domain. As st
Tumusiime observed thdtide 2000ad a gendered bias.

| adopt and extend this debate as | attend to the socio-political conte
of representations of nudes and nudity in three nude exhibitions. | engage

convergence between the right to free speech, art, public opinion, morals
policy. In response to, and in an attempt to demystify such a convergence,t |
exhibitions have been held in succession. | staft§ii&"

Byuma Denis “Nudeness”
l‘../)t)ll.\' “"(Hl(/
"#$%!&™ WV *HQGHUHG XQGHUWRQHYV )UHH 6Snnrn vwow vu WLV

([SUHVVLRQ

On 4 September the Nommo Gallery launddede 200@mid high
expectations, pomp and ceremonyts subject matter was distant from that
seen in the exhibition which was hosted at the newly opened Cassav# Re
in which Akiiki and Etyang featured artworks celebrating UgandaOs tra
traditional dresses and dress codes. It was also distant from Bruno Sserun
ceramics show which was hosted at the French Embassy around the sar
It that show Sserunkuuma attended to the mastery 6f sKill

The Director Nommo Gallery Emanuel Mutungi wrote in the catalo
explaining the objective of the show. He argueblitiuat 200@as intended to
demystify the human body which had been Oabused by manyO religious &
negative stereotypes. He wondered why O[n]obody hates himself or hel
many of us shy away when we look at our [naked] bodiesO (Mutungi 201
when they are placed in the public. These views were reproduced inthe pre . ... Richard “The Nude”
were published ifhe New Visioof 1 September 2000 for example. Mutur Collage
does not answer his question. However in my estimation Kyeyune (2000, n.p)
provides some good answers to it. He wrote in the cataloghedba000
VHUYHG WZR IXQFWLRQV LW DOORZHG DUW 'Wmn tvAamui na "Ry
as aesthetic appealO (Kyeyune 2000, n.p). He, without elaboration,
that Nude 200@aptured the Ospirit of its timeO. He thus persuadec
who visited the show to view Onudity in contextO. He was concerned

exhibition risked Ostanding ambiguously except when interpreted in it
political] context.O
Clearly Kyeyune was alluding to the context in which, as Trowell A

17 It was reported ifihe new visitiat Nommo Gallery was packed to capacity, gue
Ostretched their necksO in order to see the works. Over 100 works were exHhithieedeve
visiof 8 September 2000. Vol. 15, No. 214 at p.30. t

18 For example there was a painting called OLady in BusuutiO. Busuutii is a tra
garb won by women in Uganda. See Beauchamp, P. 2000. Cassava republithepeses u
visionSept.1. p.26.

19 This point was made in an article published by Juliet Nsiima and William Cra
The new visioinl5 September 2000. Vol. 15, No. 220 at p.30.
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observed, contemporary art in Ugar
mirrors its society as it assumes a polil
function D for instance the political nex
in Kakande (2008) and the imag]in]
gender in Tumusiime (2012). He obser
that the context in whictiNude 2000
was located was one in which the me
circulated image of a naked person was
of embarrassment. The press was av
with pictures of unclothed and half-cloth
images accompanying stories conceri o
adultery, rape, murder,theft, etc. " ELLadi Nude” W
Let me agree with Kyeyne ar
mention that faced with a rising criminality,
mob justice became a convenient way of dealing with crime; it still
i, Most crucially, at the time biude 200@raphic images of
half-clothed and totally unclothed people, some badly beaten ¢
ablaze, were common in the vernacular and English languége p
In all instances the victims had been suspected of committing a ¢
before being beaten, undressed and killed as a way of punishm
However many of the images Nude 200Qvere not
representing this historical fact. = Some artists experimented
material and media: Byuma explored ebony wood in sculpture
did 1 X G H QkhWito Richard in hihe nude presented a collage
. . . . Ssematimba Joseph “Nude”
resulting from a combination of traditional baskets, basketry an Oil- on: Canvas
painting; Mzili Mujunga did a wood print in ik O K R Krndest W H
Kigozi exhibitedi'wo men a water colour in which two nude male
AJXUHV DUH VHW LQ D ULWXDO GDQFH RU ZUHVWOH /\GLD 0XJLC
Nude an experimental project in which she used black ink on paper;
Margaret Nagawa used water colour and chalk on paper. <
works were a product of creative imagination: Joseph Sematir

20 Mob justice continues today. Threats of arrest and prosecution have
not helped to curb the menace. _ B

See Wokulira, S. 2012. Kkooti yOekyalo esalidde 5 ogBuRekdEsept. 2.
[online]. Availabledittp://www.bukedde.co.ug/news/66626-kkooti-y-ekyalo-
esalidde-5-ogw-okufa.htfAccessed 2 September 2012]

21 For exampl®aily Monitquublished a picture on 3 September 2000 of
a half-clothed 49 year-old woman Margaret Apo. She had been Oseriously k
for stealing a chicken. A similar punishment is seen a photo publi3hiy by
Monitoof 8 September 2000. It this picture, Hudson Apunyo captured the ba
RI D RQH %RQLIDFH $WLPH WR VKRZ WKH JULF
mob through what the author called Oa trend today of punishing thievesO. T
was also a picture of abused children with badly wounded bodies. Now, thes
children, like Apo and Atime, should have considered themselves lucky; they
escaped with serious injuriése New Visigoublished on 20 September 2000
carried a Osuspect bicycle thief O burning to death having been tied and set . . )
by an angry mob. S®enday Monipublished on 4 September 2000, at p.15; ~ Gwokitcho Stephen* Seated Lady”
Daily Monitguublished on 9 September 2000, at p.1DaihdMonitquublished Gold Dust on Paper

on 19 September 2000, at p.25. Also see Mugenzi, J. 2000. Mob justice, a c

an impotent lavirhe new visi®apt. 20. p.22.
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Nude GHSLFWLQJ D KHDG OHVV IHPDOH AJXU '~~~ "~~~ =~ ~"URV
is a good example. Others were done from a life class: Stephen Gwotc N
6 H D W H @Garl beited. Many of the works were about nudity as art. It
therefore my opinion that these works had nothing to do with embarrassme
There was nothing sexually explicit about them.

| am prepared to admit that some artists did work bordering o
vulgarity. For example Fred Kizito HiJs|tasy depicting a naked couple.
To the right the woman faces up and folds her hands backwards while se
her legs apart to allow the man to stand between them. The man holds
(not completely?) erect penis in his right hand as he advances toward:
woman. The painting seems to have been informed by an X-rated mo
However its modernist style ensures its position as art.

Some artists did subtly erotic images to deliver a gendered message.
For example in hi8 Q O H DMd&vid Glutebi captured a reclining female
AJXUH 7KH SDLQWLQJ LV QRW OLNH WKH
drawing titledn my room in which the woman comfortably claimed her
private space and controlled it before using it to explore the erotic possibil
of her body. As seen in the artistOs other paintinip tiledofa MutebiOs
AJXUH VLWV LQ DQ XQFRPIRUWDEOH SRVH
space. She is seemingly disorientated. She supports herself (or le
against an assortment of objects which litter her space. By appropriatint
gesture of a woman spreading her legs (which is taboo in most commur
in Uganda) the two artists began to use nudity to question the chare
of women and women spaces D a critique which is also seen in Johiisuii
MwaseBBQWLWOHG T

Other artists did works tapping into the sensitive questions of

Kizito Fred “Ectasy”
Oil on Canvas

Mutebi Clovis W. “Unleashed”
Engraving

SXEOLF KHDOWK RI WKH GD\ DOWKRXJK W 1G D
them to single meaning. For instance Francis Ifee peattedthe -
PRR&H GHSLFWHG DQ LGHQWLADEO\ KHWH H 7t

in the immediate foreground as she shifts her right hip allowing her lef — " "=~ SamsonIn my roon
OHJ WR ORRVHQ DQG SDUW FUHDWLQJ D V=~~~ "~ T TKLFK
penis of the man seated at the back. The couple is anonymous thus
embarrassed. The artist attends to male and female anatomy as if to
the beholder to compare and contrast the two. Yet he explained to the
Daily monitpublished on 7 September 2000 that his images were part
the struggle to control the spread of HIV-AADS

+,9 $,'6 VWDQGV IRU WKH $FTXLUHG ,
disease which weakens the body by attacking its defence mechanis
2000 HIV-AIDS had become a scourge inviting pragmatic soluti
Promiscuity and unsafe sex were blamed for spreading the disease.

6\QG

22 ,GHQWLAHG DV VHUYLQJ D EHQHYROHQW VRF V LPD
few reproduced in the press. They were accompanied with a caption that OWas it s Ifee Francis “Not In The Mood”

had dark allusions to Aids and unsafe sexO. See Kimbowa, E. 2000. OThe nudeO Water Colour

opens at Nommo GallerilonitoiSept.7. p.17.
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an environment the state responded by rounding up all alleged prostitutes and detained them under in
and degrading circumstaritaad charged them with trumped up charges of being idle and disorderly. It s
does tod&y. This intervention was welcomed by the conservatives and traditionalists. However it was gen
and intended to punish women and notnerit attracted negative criticism including from within the ruling
party®.

The body politic had its own interventions including those which were bizarre and bordered on crimin
To demonstrate, on 16 September IB@Mew vigioiblished a story in which 45 year-old Marita Aketo Ohad se
with her son Elemu Juventine (25) as a way of protecting him from acquiring AidsO. This act is illegal sil
combined effect of Sections 149 and 150 dP¢hal Co@@éap. 120) criminalises incest. The incident shockec
AketoOs neighbourhood; she was rejected as insane. However Aketo explained that Oit was safer for him
her son] to satisfy his sexual needs with her instead of going out for girlsO and risk his life. It is my cont
that in light of interventions like AketoOs, IfeeOs works becomes socially relevant. The artist seems to hay
his images to communicate a socially-relevant anti-HIV-AIDS message couched in ambiguousness and nt

In summary, on 19 September 2Da@ly monitpublished an article titted OYou donOt say! You don
say!® Coming a day after the closureNofde 200@he article evaluated the success of the show. OHow d
you undress a strange woman put her against a wall and get away with it?O the author asked. OYou pail
UHVSRQGHG VXJJHVWLQJ WKDW WKH VKRZ KDG GHP\VWLAHG Wtk
largely rehearsed script circulated by Mutungi, the Director Nommo Gallery, and published in setferal art
As | have argued elsewhere public opinion and policy in Uganda is not shaped by exhibitions of art (see K
2008, p.326). But since what we redhily monitovas the stated objectiv
behind theNude 20QQ0 would argue that the show was a therefore a succ
WKDW H[WHQW 1HYHUWKHOHVV LW LV GLIA
attitudes towards nudity. The distinction between pornography and nuc
not been fully appreciated. As such it is still taboo, outside of traditional
to undress publicly. This position remains in spite of the fact that nudity i
circulated in art and art exhibitions. Whade 2008ucceeded in doing, in r
opinion, is to open another public forum for a discussion on the sensitive
of the naked body. In the process artistic expression became a vehicle
speech allowing the production, transmission and possession of unsight
information some of which was sexually explicit. This right to express ¢
XVLQJ XQSOHDVDQW LPDJHV LV QRW VSHFL

however protected under regional and international law.

WK |

W H H

*HQGHUHG GHEDWH H[SDQGHG DUW WKH X
"H#$%!&"( Kamya lbrahim

2Q 6HSWHPEHU 'LUHFWRU O0XW X( Untitled LV S

23 To make this point Mr. Ras, a cartooni$hie New Visipmade a comic strip in which hordes of women had been piled at
the back of a pick-up with their legs left turned upward3h&&ew Visigoublished on 21 September 2000, at p.10.

24 In fact 12 years later the police mounted another swoop in Kampala in which they detained many sex-workers. See
Ssennyondo, H. 2012. Bamalaaya e Katwe bakunamidde abapoliisi ababaddeBoddedki8aiat. 4. [online] Availabletdtp://

www.bukedde.co.ug/news/66699-bamalaaya-e-katwe-bakunamidde-abapoliisi-ababadde-bhpedwestsedth September 2012].

VXD

25 Feminists and activist made this argument in the press. See Kyomuhendo, M. 2000. Sex on the street, what about the
The New Visidbept. 21. p.11. Also see Chibita wa Duallo. 2000. We need a new law against fitostitetiovisi@ept. 21. p.29.
26 John Naggenda is the Senior Presidential Advisor on the Media. He has served the ruling party since the 1980s. In hi

ManOs WeakO Naggenda criticized the criminalization of prostitution. He called for its legalihatioew Sis@ublished on 30
September 2000, at p.10.

27 See A.R.K. 2000. You donOt say! You dor@osiagiSept. 19. p.18.

28 Se for example Opolot, C. 2000. Artists launch nude bodysaaovew visiBeapt. 1. p.26.
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a nude exhibition every year at the Nommo Gallery. 115 artistspa
(presenting 185 works). Clearly then, comparétiide 2000vhict
attracted 38 artists (presenting 88 works), it is arguable that th
of Nude 2008parked off an interest in the production and exh
of nudity B and this point was made inCthidy monitpublished on !
September 2061

Edris Kisambira wrote a review Tihe new visionwhich h
characterised works which captured the female nude as alluring a
Nude 200fhad some of the most graphic expressions of the nude
forms to be ever displayed in Ug&hdidisambira further explained
Nude 2004ttracted more artists and artworks. This was because t
exhibited irNude 200@ere Oscooped off the wall so fastO. In other

. . Lutwama Romano Jnr.
and this is how Mutungi was quoted to have observed, there wa: Beauty in Nudeness

Opublic interest in the subjectO of nudity.
Let me point out that the exhibition had more female nudes. It howe\

had works based on male and children as well. Let me also observe th¢ _:\
message in some of the works was obliquely expressed and could therefol ™
be characterised as graphic. For instance Benedict Bukér$ad® L QJ V
and his6 W U H WaEkisd_cfadity. \.é S

Some works with female nude were not graphic at all. For instance “‘h ;ﬁ# \/
following works had female nudity but could not be characterised as gray R - O
Ibrahim KamyaOs sculptui@® W L 8MdH#&py nude, Norman KokoOs
sculptureMaliced, as well as Francis Luyind8OSFNOH RQ W& H
Lutwama Romano J&sauty in nudenessKyazze MuwongeOs glass works
titled 6 X E O ICRafles KamyaKhsde, Paul KitimboQdude, Paul BazibuOs
Blue loveand Ceasar BabdO§ G H Z R Rrit@se artworks artists studied
the female form exploring its anatomy and relationship with space.

Other artists stayed away from the controversial representation of
genitals. Joshua AgabaOsOs paiy D RhaPiiBalyekudg back, Paul
BazibuCehe butt can be cited as examples. Although based on a nude th

works were also not graphic at all. The artists explored material and atte.iucu

Muwonge Kyazze
Sublime

to form, volume and balance, understanding of design, control of the me .
colour, picture space, composition, balance and the golden section. Thisw f
Mutungi explained that liRdude 20Q(Nude 200Was educative. It |
helped the public Oto learn more about the anatomy, the beauty of the boc
free the mind from unnecessary misconceptions and to upraise the level (=&
appreciation in UgandaO i
But the artworks seemed to testify to a variety. Some of them sho
more of what the artists learnt, through socialisation, than what they tas
to anyone. For example in his painting, tifgd’d P S D U ILegpdi@ Higiro

29 See ONude Exhibition starts MondayO publishedyitMonitaf 15 September
2001 at p.18. .
30 See Kisambira, E. 2001. Alluring: some of the most graphic expressions of nuc B%i'g‘zotgm

female forms to be display@te new visi@ept. 14. p. 28.
I"#$%&' (J#' $%*'+$*"(,"-./10.*.)%(%$1)'$)' 23()#(4*'51)%.6/10(0&' 709%™ 11I"#



Baba Ceasar Higiro Leopold Mugisha Joseph
Nude Woman Comparison Life Drawing Class

-

SUHVHQWHG D VRIW DQG IHPLQLQH IHPDOH AJXUH MX[WDSRVHG
tableaux to allow the audience to draw the distinction between male and female bodies. This understan
male as masculine and female as feminine is a social construct known by many in Uganda and beyond. T
did not have to teach any one. Rather than freeing the socialised mind of gendered misconceptions on ma:
DQG IHPLQLQLW\ WKH DUWLVW DIAUPHG WKHP

Joseph MugishafsIH G U D Z Lv@ad pFobably Slose to the stated objective. In this work, the artis
described what happens in a life class: human beings pose nude. However to show that there is nothing &
and taboo about it, in his he painted nude male students drawing from a nude female model. Wearing a sn
RI WKH VWXGHQWYVY WXUQV WR WKH EHKROGHU DQG PDNHV D WE
of nude art while bringing humour into the discussion on the visualisation of nudity. The same can be s
Francis Sseruwud®R FDUHV

7KHUH zDV DOVR ORW RI HQHUJ\ DQG YDULHG UHVSRQVHYV
that MutungiOs pre-set objective was not restrictive. Artists used it only as a point of departure. They explc
H[SHULPHQWHG ZLWK YDULHG PDWHULDOV ZRRG PHWDO EDQL
wash, etc), techniques and styles to unlock their creative potential and artistic expression. Some even u
an occasion to celebrate issues of African identity and UgandaOs culture: For instance Yoshi Ishida vola
identity of the Baganda (a dominant group in Central Uganda%irXhlD Q G D ZIRde Ri®ekete Kateete
in hisAfrican beauty queen and Joseph Kizito in Mdrican treasure,celebrated the identity of an African
woman. Rashid Mpenja drew on the decorations, and decorativeness of traditional bead eval&gealled
create hig Q G HsgkHes.

A new tabloid was inaugurated on 16 July 2001. CHlle@o$!,%,,%-t was, in the words of Major
General Salim Saleh (President MuseveniOs brother), to publish stories based on controversial subjects: H
exploitation, eté. These stories were spiced, or even hyped, by cartoons in which heterosexual couples he
7KHLU VSDFHVY DUH LGHQWLADEO\ SULYDWH )RU IQMWND®R,PFH W
published a cartoon of a couple having sex on a couch under the cover of a blanket. This link betwee
sexuality, eroticism and the private (and individual) space was clothed with a modicum of decency. This p

and positionality, was taken in kele 2001For instance, Joseph Agaba@e comfort, Rogers AdholaOs
31 This was published dine red pepgfet9-25 June 2001, at p.3.
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Yoshi Ishida Katete Jude

Buganda Woman African Beauly Queen Kizito Joseph

African Treasure

Mpenija Rashid Mpenja Rashid
Endege Endege Kibiyira Silvester
Beautiful Enough
Attitude, and Silvester KibiyirafsH D X W L | X $how @drn¥érd liscated in different social classes. The artist
DWWHQGHG WR VH[XDOLW\ DQG HURWLFLVP 7KH\ KRZHYHU LQYV
and ensure that they are socially appropriate. | submit that UgandaOs patriarchal society generally expec
to dress OdecentlyO (whatever that means). Itis a rigid form of socialisation which is policed with a combit
sanctions (for those in breach) and rewards (for those who comply). Arguably then art8ig-i8tigtdo,,%+
in the propagation of certain heterosexual expectations about sex, sexuality and the human body.
)*%!+%$!,%,,%also circulated pictures of international women celebrities cropped from the internet
the discreetly circulated pornographic magazines. This was possible. By R tingfR0J U D SK\O>V R
as it was observed in tbeX Q G D\ YWubWsh&iQ@0 September 2001 the day Whee 200&nded.)*%!+%$!
,%,,%+captured Toni Braxton and Britney Spears in erotic and seductive poses. This representation w
unique t0*%!+%$!,%,,%+Fhe mainstream press also sometimes published such images in full colour. To
an example, on 16 September 2001Gh2!345064+published a picture of pop star Madonna describing her
as the hottest pinup in schd®Is his came two days after 14 September 200)*#418%67!80904&ublished a
photo of Victoria Beckham, singer and wife of football star David Beckham. With her body facing the bac

turns her head to face the reader causing her hair to swirl as she reveals her much celebrated identity, a

32 This was raised in OPopstar Madonna still has her lustré@iiy thenitpublished on 16 September 2001 at p.19.
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WKH VSLFH ¥ LUGOKH ZQ¥ GBVBULEHG DV D "UROH PRGHOu FRQAU
electronic media in forging a Oglobal cultureO based on the cedgbritis-as-role-models

,Q UHVSRQVH WR WKLV A[DWLRQ ZLWK WKH LQWHUQDWLRQ|
become popular among women. Local industries like Samona Industries, among others, have been estab
cater for the growing local market for skin-lightening concoctions.

| contend that many of the works seeNue 200kad been
informed by the celebrities circulated by the internet and print mec
the new craze for fair skins and hair extensions among the local !
elite. The works have attributes of fair skin, slender bodies an
hair suggesting that they were not done from any life class or
drawing session. In factin our interview with Amanda Tumusiime
OHFWXUHYV GUDZLQJ DW ODNHUHUH $U
her student James Sonko developedlinie from a pornographic
magazine which he also carried to the drawingf.cléks does not
take away the innovativeness with which the artist engaged hur

DQ DUWLVWLF GHYLFH , W F INQdeKFrzkbl Q KL
depicted a young, supple woman dominating a space. She kne

loosely folded fabric allowing her athletic upper body to fall back & ;

DQG KHU VKDUS EUHDVWYV WR WKUXVW Ssonko James LVSO]I

she holds her thick, long, dark hair as she seductively winks ¢ Nude
the attention of the beholder. The painting is bathed in a luminous red
and yellow colour palette which adds to its vibrancy and vitality. This painting, and two other works exhibit
6RQNR zZDV IDU UHPRYHG IURP WKH GUDZLQJV KH GLG RXW RI |
UgandaOs contemporary art the production of nudity is inextricably interlaced with the mass-circulated im
)*%!+%$!,%,,%publicised a new type of dance in which seductive dancers performed in drinking p
like WillOs CafZ at Kabalagala, Kiman* zone at Kalerwe (read Kimana Onamed after the fedal8ayenitali
Pub on Luwum Street. Groups like the Shadow Angels, the Amarulas, the Queen Dancers Family Group &
performed and promoted this dance cilansuloWith minimum training girls were guided and encouraged
to dance and strip naked allowing their male audience to touch their genitalia, take pictures of it and he
with them on the stage in front of an audiefbe. new vigieported that taking pictures of the female genitalia
EHFDPH EULVN EXVLQHVV LQ VXEXUEV OLNA KiDahih&sd, irr B@isk, sudhP E
sex performances would attract crowds as couples outcompeted each other in what was called Ose¥.compe
By Augus)*%!+%3%$!,%,,%was regularly publishing photographs of couples having sex in all sorts of pul
place¥. There is an interesting discussion in which Tumsiime (2012, pp221-227) has argued that the print
andkimansul \PVWLAHG WKH QDNHG IHPDOH ERG\ DQG JDYH LW D SXE
informed some of the works exhibitedNumde 2001The exhibition took nakedness and erotic imagery to the
centre ofhaute coutanel mainly high art as it fused the line between high art, low art and mass culture.
)*%!+%3$!,%,,%also mass-circulated sexually explicit images. For example on 8 August 2001 it publ
a photo of a couple having sex at the veranda of a run-down Opit latrine behind a churchO. | admit th

33 See OVictoria Becham (Posh Spice)O publi$hechiew visidri4 September 2001 at p.28.
34 Tumusiime, A. Interview with the author, 13 September 2012, at Makerere University.
35 Se€The Red Peppeblished on 18-24 July 2001.

36 See Ocen, P. 2001. Kawempe police swear to catch bold sexTerkens.visidapt. 14. p.33.
37 SeeThe red peppélished 25-31 July 2001, at p.16
38 Se€The red pepgpgslished on 9-15 August 2001
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image was sexually explicit and probably offensive if children saw it. Critiques attacked it and related |
| however strongly argue that critiques must move beyond form to establish the content and context @
material visualised. In my opinjt#b!+%$!,%,,%ased explicit imagery to raise serious governance, moral ar
HFRQRPLF LVVXHV 7KLV DUJXPHQW LV SUHPLVHG RQ WDEORLC
OWhat a shame!O was the headline accompanying a picture in which a drunken man fondled the genits
equally drunken woman at Sax Pub located at Luwum Street. Using this, and related pictures, the tabloid c
the deterioration in morals in most parts of Kampala Onight clubs and those involved have no regard for
members of the publ80 7KURXJK ZKDW LW FDOOHG "PHGLFDO EULHAQIJ}
to avoid sexually transmitted diséggesenile sex, drug abuse and other modes of irresponsible behavio
This, in my humble estimation, was the message behind the front-page coverage of an incident in which s
were taken, for a retreat, to a beach at Entebbe road. While there, students turned to alcoholism, premal
and drug abuse*%!+%$!,%,,%ttsed the occasion to warn parents against sending their children to end
year school parties in the course of which they engaged into immorality and bad behaviour because of

supervision and guidance. The article was accompanied with graphic images of three juvenile couples he
on the beach.

Unfortunately this context was often missed (it still is). Critiques have ttatk86$! ,%,,%+
VXJJHVWLQJ WKDW WKH VROH WDUJHW RI LV WKH SXEOLFDWLRC
)*%!+%$!,%,,%®is just battling to make moneyEthey are simply exploiting the*pubi@D01 one reader
harshly criticised and blam&th! +%$!,%,,%for having created a forum in which Oexposing underwear, nud
bodies and obscene actions are unfortunately becoming rampant in thecolirstdji®nalists and radical
conservatives have called on government to ban the publication. As a result in October 2001 the Police
searched and jailed Richard Tumusiime, the Edijo?ob#%$!,%,,%% This was part of a well-publicised
crackdown, intended to appease the moralists and conservatives, in which so-called prostitutes (or sex-v
were randomly, arbitrarily and inhumanely arrested, loaded on to trucks ané? detdéfedce of public
morals. It was an affront to media freedom and free speech.

| suspect thatlude 200Was permeated by this debate. Daniel Bir
did his painting titted KLQN WHAH. BGHHSLFWHG D QXGH IH
WKH IRUHJURXQG 6KH VSUHDGV KHU KDQG"
LWV EUHDVWYV 7R FRQAUP WKDW WKH ZRF
conventions, she wears a sophisticated coiffure and jewellery. The artist
make a statement about the challenges of uncontrolled heterosexual be
of the elite. It could even have been an attempt to construct (or challenc
sexual virility. As such he introduced other equally nude and non-tra
women into an otherwise calm and (probably) private space. They casu:
around the space in a manner which suggests that they are on the loose
of sexual partners just like the strollers in Sylvia Kateérge@ K H \Waryw
interestingly Katende seems to suggest i Bew L (WAidh Qy the way, we Birungi Daniel
also exhibited duringude 20Q1hat the women before us have an insati_._._ ) e
39 SeeThe red peguéslished on 25-31 July 2001, at p.1

40 For example s@ée red peppdrlished on 30 August B 5 September 2001, at p.17.

41 _ In aletter to the editor a one Byamukam from Bushyenyi adwsestl pepfekeep outrageous images from the public
view: OEkeep them to yourselvesO, he asserted.

42 6HH "6HPSD 7KH UHG SHSSH Suktigyl\igkpt. WUDGH AUH RYHU SRUQ

43 See€The red peppablished on 1-7 August 2001
44 See ORaided, Searched, Jailed, BailedO publisaeddpepped-10 October 2001, at p.1.
45 See for example the photdrime New Visipablished on 16 September 2001, at p.7.
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Katende Sylvia
Satisfied

4 OLELGR :KHUH WKH\ AQG QR PDQ WKH\ OLH GRZQ D
e s all forms of autoerotic behaviour.

KoﬁdSylvié These paintings, just like Lulagala Mawaiki@sR X J K W Wete i In@n® Way's
OnThe Streefs  erotic. Intriguingly the artists were not arrested or searched. Although it was hosted

behind the residence of the President of Uganda, the exhibition was not disrupted. T
then raises three issues: Firstly, Ssekisonge aftpigohmonitpublished on 28 September 2001 that Onude mus
not be offensiveEit is about innocenceE.@s such Evelyn Kiapi Matsamura encouraged Ugandans to visit tr
show; there was Ono reason to shun the exhibitionO she explained. Under this perception contemporary
separated from pornography; the artists and organisers could not have been properly charged under Sec
of thePenal Co@ap 1200r indeed any other law. SimilarlyQh#y monitpublished photographs of works
exhibited at the Nommo Gallery. However it could not have been charged under Sectidietwbthe Media
ActCap. 104, Section 3 of fAeess and JournadisCap. 106r indeed under the any other municipal law, the
Common Law or International law which prohibits the publication of pornography. This is because there w
criminal intent in the making of the artworks or their publication. Instead, the images made social comm:
albeit sometimes obliquely.

Secondly, the exhibition was not accessible to the OunsophisticatedO masses. In fact a photo put
Daily monitof 20 September 2001 captured two men, one wearing a necktie (an attribute of the middle
inspecting Lwasampijjsystery womari” In this sculpture the artist represented
a blindfolded woman tracing her way through a space. That she is wearir~™ hich
KHHOHG VKRHVY FRQAUPV KHU DFFHVV WR QRQ
she is an urban woman.

DO G

Thirdly, couched in modernist vocabularies of pictorial anatomy and
vocabularyNude 200temained inaccessible to the majority of Ugandans
are visually illiterate and can only access the literal meaning available in th
published iN*%!+%$!,%,,%&among others.

To the extent that it attracted the elite middle class and western touric
exhibition did not threaten the support of the ruling party. Seen in this light ol
safely conclude that the exhibition was not a threat to the State and public
generally. On the contrary it may have been seen to be resolving a more

relevant problem. This strategy of using erotic (but generally female nude) |

WR AJKW YLFH FDQ EH WUDFHG EDFN WR WKH VDQ.

sleep series. Lwasampijja Patrick

. Mystery Wi
Taught by Margaret Trowell in the late 1950s, Musangogwantamu YNy Eoman

46 SeeDaily Monitquublished on 28 September 2001, at p.9.
a7 See BirakwateOs photo published DaiheMonitgublished on 20 September 2001, at p.8.

I"HS& (' $%o* +$(,'-.10.%.)%(%$1)'$)' 23()#(4*'51)%.6/10(0& ' 70%"9




=/'2>.11?)12@AB,../'>' C";:9D

=/'2>.112)1'2 @AB6/%$).**'1=","*96";:9D

Baker Apollo
Still Kawa Baker Apollo
For How Long

artist and art educator. He taught art and art history at Makerere University before he retired to start anotf
School at Nkumba University. Many of the artists who displayed their works were his former students.

Musangogwantamu d&lO H KLS8Af depicting a woman. She rests against a pillow closing her eyes v
holding her breasts and directing her right hand, and the beholder in the process, to her legs which are sj
expose her white panties. She dominates the private space as she caresses her inner thighs. Musangog
reference to the autoeroticism of the woman in this work was subtle (Tumusiime 2012) in order to pres
decorum of modesty. However the work tapped into a wider criticism on the morals of urban non-traditi
ZRPHQ 7KLV FULWLFLVP VKDSHG WKH VRQJVY WKHDWUH DQG
Emptiness of lust(1987).

In Emptiness of lust ZH VHH D ZRPDQ AOOLQJ WKH HQWLUH SLFWXUF
head backwards causing her hair to swirl as she gasps for air. Her body is ruptured by her preoccupati
material things which ooze from her now decomposed body. In [t]his work the artist presents a moral cr
highlighting the folly of overindulgence with the material things (jewellery, shoes, among other things symt
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by improvised objects) and worldly excesses. That this criticism was directed towards women has been
as a visualization of the misogyny: the fear of UgandaOs women who, since 1986, have broken chains
by tradition and taken up new positions in UgandaOs social, economic and political spheres (cf Tumusiin
p.163).

In Nude 200Apollo Baker did hi$ WL O @ndNBYDK R Z ZKRYH JHVWXUH AJXUDWL
hack back to MusangogwantamuOs sleep series. Ivan Mzmanda®slohn Matovulise nude woman
point to the autoerotic behaviour of middleclass elite (but mainly urban) women seen in Musangogwan
sleep series. In many of the works the artists used nudity to expose the materialised woman subject v
subverted conventions, traditions and traditional mores. Clearly these works propagated gender stereotyp
women. However, in in a patriarchal country struggling to control the woman in the public space, this me
was relevant and welcome. This may explain why the artists and the show were not touched.

In sumNude 200drew from the successifide 20Q@he two shows had a common agenda of demystifying
the naked bodyl however submit that that is not what the show should be remembered for. In my opinior
should be remembered for providing an occasion for the artists to explore the nude for art and for purpos
contributing to socio-political discussions in the country. There were few male and child nudes on the shov
majority of artists captured a feminine, young Osharp-breastedO, sexually appealing female nudes. This
time when serious doubt was being cast on whether Oyoung Osharp breasted® women [were] still wortl
and moneyO. By raising and answering this question in the negative, Samuel Nsubuga wrot®aityarticle
monitawhich was published on 30 September 2001 tiduday200&nded. He submitted that young, sharp-
breasted women are not worth the time and money. It was universally accepted that they come with a b
without bringing added value in terms of sexual satisfaction to the patriarchal male. In fact it was older w
who are better in bed because the sexual performance of a woman improves with age. Nsubuga howeve
that older men still needed Osharp-breasted® women not for sex but to massage their ego and for public
It is thus my opinion, and argument, that the circulation of the nude, and mainly the femahucied20Q1
had no sexual intentions however erotic some of the works may have been. Rather, it was for artistic, so
political expression. This is the legacy left behiddd®/ 2000 is the legacy passed oiNtales 202&hich |
attend to in the next section.

"#$%9!1&'(& $zZD\ IURP SULYDWH SDUWV WKURXJK FRQWURYHUV\ LC

On 15 April 2012 Fas Fas Gallery hobstiede 2012UnlikeNude 200@ndNude 2001 Nudes 2@i@ not
have a catalogue. However Thomas Bijouskau and Ronex Ahibisibwe preserved its visual archive which is
to guide my discussion. | have also had a discussion with Ronex Ahimbisibwe for information and guidat
my discussion.

The show was organised by Ronex Ahimbisibwe. From our discussion, it emerged that Ahimbisibw
concerned that OEeverybody feared the subjectO of the naked human body. He however wondered Owh
easier to show the face which is so detailed than the other parts [of the body] which are [consideféd] priv
The objective of the exhibition was therefore to Oinvite the public to discussO this question. In other wor
show was premised on the old question dating bAkckdeo2000It was intended to demystify the naked body
and make it a centre for the public and public discussion.

David Mpanga is an Advocate of Uganda Courts of Judicature. On 2 June 2012 he published an inte

48 Ronex Ahimbisibwe, personal interview with the author at the Institute of Heritage Conservation and Restoration, Mak
University, 24 June 2012.
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article inDaily monitdin which he analysed the import of Brett MurrayOs paintinghétkmear(2012) This
painting was part of a body of works Murray exhibited in hitathi the thief 1l exhib{®i2) The artist
DSSURSULDWHG WKH LPDJH RI -DFRE =XPD WKH 3UHVLGHQW RI
representation of an individual became the representation of a poorly governed and corrupt regime. The p
attracted controversy. The artist was sued in defaniagospearwas attacked and damaged on tieVRs/
2012. Mpanga reminded his readers of Robert MapplethorpeOs exhibition in which the photographer use
subject matter in his compositions. He was correct. In the early 1990s Mapplethorpe held a travelling exh
The perfect moment,in which he used explicit erotic images thus blurring the line between pornography .
high art.

Citing the arguments for the right to free speech (to which | referred earlier in my discussion), an
need to tolerate differing views and satire in a free and democratic society, Mpanga made a case for the
restraint. He asserted that accepting dissenting, eccentric, silly, obnoxious, ignorant, frivolous or vexatious C
expressed by others demonstrated political maturity and democracy. For Mpanga denying the expression
opinions is an affront to the right to freedom of expression which is a universally recognised right and cal
be limited under exceptional circumstances provided for under municipal, regional and international humar
law. In this context Brett Murray@s spearwas an object of free speech which is legally protected and Mpan:
vowed to protect.

However, Mpanga warned that not everything which is lawful is right. As such, individuals must el
WKDW WKH\ HQMR\ WKHLU ULJKW WR IUHH VSHHFK LQ D ZD\ WK
Brett Murray had crossed the thin line between satire and gratuitous obscenity. He confEmelegdhat
was offensive to South AfricaOs Head of State; it was demeaning and racially charged. Put simply alth
artistOs right to freedom of speech must be protected, the way he expressed his political opinion was imm
inappropriate.

| am not entirely persuaded by MpangaOs case for morals. The argument that minority views must
WR AW LQWR D YLHZ DFFHSWDEOH WR WKH PDMRULW\ WKLV EH
8JDQGD ZKHUH ZKDW LV ULJKW AWWLQJ DQG VRFLDOO\ DFFHSV
SRZHU )RU H[DPSOH LW ZDV ZURQJ XQAWWLQJ DQG VRFLDOO\
during AminOs era. He made a decree to protect society. As we read in Tumusiime (2012, pp 70-71) th
was draconian and intended to subjugate women and police their bodies. It had patriarchal undercurrents
cannot be sustained today following the casgawfda v Nabakoza and 9%thetkat case the Chief Magistrate
heard a criminal case involving six girls who had been arrested for wearing dresses which were so skimpy
were Oalmost nakedO. In addition to jailing them for months, the Chief Magistrate ordered that the girlsC
EH FRQAVFDWHG DQG EXUQW DQG WKHLU KHDGV VKDYHG : KHC
'HQJL GLG QRW AQG WKH ODZ RQ ZKLFK WKH &KLHI ODJLVWUDW|
enroute to an orderly theatre arts fete and were adorned in the costumes for it.tO The Court then found ar
thatthe punishment assailed womenOs dignity; it amounted to cruel, degrading treatment andyictishmer
were prohibited under Articles 24 and 44(a) of the Constitution of Uganda. In compliance with these provi
of the lawJustice Okumu-Wengi set the Chief MagistrateOs orders aside.

Secondly, Mpanga is imagining a market place of ideas where opinions are freely exchanged. H
UgandaOs history has taught us that the regimes in power have often lacked good debaters who can adv;

49 6HH 0SDQJD ' ) . OXUUD\:V H[SUHVVLRQ RI IHHOL @ahDMoRitg§W =XP D
Jun. 2. [online] Available #WWS 777 PRQLWRU FR XJ 2S(G &RPPHQWDU\ OXUUD\ V H[SU

[689364/1418562/-/cjyylcz/-lindex.hthfAccessed 2 June 2012].
50 [2004] UGHC 24. [online] Availablevatw.ulii.org/ug/judgment/high-court/2004/[Accessed 20 December 2012].
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positions. They have deployed state institutions to shield themselves against dissenting opinions and me
failures. The National Resistance Movement (NRM) -- the regime which has ruled Uganda since 1986-
FRQWLQXHG WKLV OHJDF\ JRU LQVWDQFH LQ WKH 150 IDL
the Kingdom of Buganda and the self-styled king of the Banyala. To win the debate, it used institutior
the Uganda Communications Commission, the Uganda Police, the Uganda Peoples Defence Forces, |
etc., to block debate. GovernmentOs actions caused an uprising which was marked by loss of life and |
Radio stations were closed down. In fact government reopened CBS radio in 2010 when it became cle
its continuous closure was going to cost the incumbent the February 2011 elections. Open talk shows,
Bimeeza,which were broadcast live on radios, were permanently outlawed. This blocked the popular fort
which citizens freely, and openly, challenged public policy and criticised government.

The State has deployed similar harsh treatments to shield itself against criticism from writers. For ex
Major Kazoora is a veteran of National Resistance Army (currently Uganda Peoples Defence Forces). |
served in other capacities. Like many others, Colonel Kiiza Besigye being the most notable, Kazoora fell c
the regime. He is now a member of the opposition Forum for Democratic Change (FDC) and a critic of
government in power.

On 13 August 2012 Kazoora launched his book B#édyed by my leader(2012) in which he
recounted his personal memoirs. Justice Kanyeihamba attended the occasion. In an article Raibfished
monitarf 2 September 2012, Kanyeihamba explained ways in which the whole occasion was enveloped by
of being attacked by agents of the State. At least KazooraOs launch was not disrupted. Bookstores are fi
KazooraOs book at least for now.

However in October 2010 Olive Kifefe Kobusingye, Kiiza BesigyeOs sister, launched & heaotitéaxd
line? Uganda under Museveni LQ ZKLFK VKH FRQWUDGLFWHG WKH RIAFLDO
ruling NRM to power and questioned the partyOs democratic and human rights record. The book was d
treasonous and Ooutlawed® launch was blocked, bookstores refused to sell it under fear of State repress

Also, in January 2011 Dr. Ssejaaka publish8drimait business r@d&w). Its cover page had a visual
representation of an elderly President of Uganda preparing to cut a cake and blow candles lit to celebr
countryOs #®irthday (Uganda got independence in 1962). Some elements within the government felt the
image had insulted the President of the Republic. Also placed on billboards strategically located in the «
LOOXVWUDWRU VXJJHVWHG WKDW WKH 3UHVLGHQW ZDV DFWXD
campaign trail. Now, | do not think the symbolism of this image could be restricted to one, univocal meanir
my opinion the image could equally speak of wisdom which comes with old age. President Museveni ha
been calleMzeib a Swahili word which means a respectable, old person. Used in this context old age be
a mark of respect.

This multiplicity of meaning was not important in an election year when there were questions &
about the PresidentOs eligibility for another term. In this context the magazine was seen as a strategy us
RSSRVLWLRQ WR FRQWUDVW WKH RIAFLDO HOHFWLRQ SRVWHUYV
HOHFWLRQ $V D UHVXOW JRYHUQPHQW V\PSDWKLVHUYV YDQGDC
with his Editor Mustapha Mugisha, Ssejaaka, the owner of the magazine, was arrested and jailed for O
publishing a caricature of the President that embarrass@s Initight of these examples it can be argued that
MpangaOs opinion (and moralist arguments) can in fact be explored to breach the very freedoms he vows tt

51 See OGovernment Seizes Pro-Besigye BookO publish2diip Menitaf 10 October 2010. [online] Available at:

http://www.monitor.co.ug/News/National/-/688334/1029370/-/cmxivcz/-/index.htrfAccessed 3 September-2012].
52 See Bagala, A. 2011. Magazine editors held over MuseveniCmityodionitpdan 12. [online] Available &ttp://mobile.

monitor.co.ug/News/-/691252/1088164/-/format/xhtml/-/15I9jxwz/-/index.hthjAccessed 3 September 2012].
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and promote.

MpangaOs article is however instructive. It points to the historical circumstancehltadeghR2
ZDV FRQFHLYHG DQG KRVWHG DW )DV )DV *DOOHU\ )LUVWO\ O
it is captured in the local press) artists can sometimes cross the controversial line between satire and g
obscenity. In my earlier discussion | have discounted this line of argument. | am however prepared to
that nudity has been deliberately used by artists who explore the margins of controversy, art and sexuali
challenging conventions and the State.

As a form of artistic expression controversy shaped two art exhibitions supported by the Embas:
the Kingdom of the Netherlands and organised by Afriart Gallery. Opened on 4 Februaont26déxsial art
exhibition vol. (R2Q10) featured several artists and artistic comments. Some artists exhibited ambiguous state
For example it is not clear what controversy Fred Mutebi intended b'Wig/ V X@BHeHaldists used other
forms of expression as a source of their controversial political texts. For example DavidXigozBed D
Duniya were probably based on lyrics from controversial songs. Some images were strongly political an
in current debates on foreign aid (for example Daudi Katarthg®eame of aid) LQWHUQDWLRQD
Sane Eria Nsubuga®d Q W R U D Q ars teBiakg Wars (in Sane Eria Nsub@g@Og KL U - )V SofR V W
artists used the opportunity to question the ruling NRM and its militaristic foundation (and we see this in F
Mzili0¥ KH JHQHUD)O SUREOHP

Some artists relied on the genitalia. Now eiénl ebyOekymamslated private parts), the genitalia
cannot be discussed publicly. Doing so has always sparked controversy. Artists are aware of this since ri
childhood Ugandans are trained that it is taboo to publicly discuss matters concerning the genitalia. Th
HIKLELWHG LPDJHV ZLWK JUDSKLF GHWDLOV OD\LQJ HPSKDVLV
be controversial. For example we see thisin Henry =~ 7~
*HQHUDO K B&E@ding kihe new vigialishe 3 a2
on 18 February 2010, this work evoked thoughts i B "' A
nudity®. | observe that the artist used a stark nake
AJXUH WR OLQN VH[XDO JUDW
happiness. Enock Mukiibi captured a picture sp
which the artist attended to the virility of the male p
measured at varied levels. Howevétdse in bedneed -
VSHFLAF FRPPHQW IRU WKH U [ Cos 4 e
for understanding the stance Ahimbisibwe todkuite MziLs A ,’&/ k5
2012 - 378

KX

DQW

HO\
IlUR

'H VHH D AJXUH SOD\LQJ L
HPSW\ VSDFH 6KH LV LGHQWL
the left to fuse into a generally polluted ground con
with a smooth greyish-yellow sky. The artist uses a
colour palette which he explores in varied shades. |
not display a mastery of skilland media. This howe\
QRW DIIHFW WKH HIAFDF\ RI W
D QXGH AJXUH LQ WKH FHQWU
its legs wide open to expose the genital area. This

could, more than David Sall€f®s disappearance ¢

53 Vision Reporter,2010. Controversial expresgiemew visieab.18. [online] Available attp://newvisionuganda.info/
PA/9/44/710407 [Accessed 3 September 2012]..
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V ngeral Héppiheés, Henry Mzili
29 X 20cm, Collage on Canvas




Rose 1In Bed, Enoch Mukiibi
60 X 60cm, Acrylic on Canvas

WKH ERRPL@QB4Y Bd daid to have been appropriated from what Schor (1997, p.3) calls Omass-
pornographyE.O

'XULQJ RXU LQWHUYLHZ ZLWK $KLPELVLEZH ZH VSHFLAFDO(
5RVH L QHented that MukiibiOs work is OprovocativeO. However it is also a testimony to the fact that
can be predictable. When you talk about controversy artists go for the private parts which is the easy op
do not think controversy is about private p#rtsO, AQG WKUHH LVVXHV LQ WKLV VWD
before | proceed with my discussion. Firstly, although he states what contkdrap@it, Ahimbisibwe did
not explain to me what it is about.

Secondly, his statement can be attacked on the grounds that it misses the boldness with which N
captured his subject and subject matter. There is susp&uws® in bed,created by the presence of an
LPSURYLVHG REMHFW LQ WKH RSHQ VN\ DERYH WKH FHQWUDO /
nor predictable. Clearly the symbolisRoise in bedis not obvious; it is undeniably a product of an appreciation
of visual vocabulary, experimentation, interrogation and intellectual input.

Thirdly, Ahimbisibwe did not clearly spell out for me what he meant by artists being Opredicta
However there is an earlier characterisation of some artists as being predictable which shades some ligt
meaning of this adjective.

Together with David Kigozi, Mugalu, Daudi Karungi, Anwar Sadat, Ssali, among others, Ahimibis
exhibited at the Afriart Gallery then located at UMA Lugogo Show ground in July BOOA 8hewkereinafter).

54 Ronex Ahimbisibwe, personal interview with the author at the Institute of Heritage Conservation and Restoration, Mak
University, 24 June 2012.
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Like many other shows in which Ahimbisibwe has participatety) Ahghowas not documented. Ahimbisibwe
explained that the general lack of documentation is caused by the fact that artists lack writing skills. As sU
"AQG LW KDUG WR Z UL WhihkEhis Rtxt&vhewt i§ irbhabR Rob eperal. Besides it is only one «
the reasons. The other reasons could include UgandaOs problematic history marked by war, trauma and d
As a result of this history the record of the history the of countryOs contemporary art has been disrupted
(Sanyal 2000; Kakande 2008, p. 16). This loss however should not detract us because fortunately Samson
wrote a review ifihe new vigpaiblished on 9 July 2009. It is not exhaustive but it is relevant to the understanc
of the notion of predictability in Ugandan controversial art.

In the article Ssenkaaba wrote about what he called Yusuf OSsaliOs predictable woman imageO.
DFFHVV WR WKH DUFKLYH Rl WKH H[KLELWLRQ LW LV GLIAFXOW
Yusuf Ssali often paints women. He, like Ahimbisibwe, Karungi and Mzili with whom he participated ir
UMA Showis a graduate of Makerere University Art School (also called the Margaret Trowell School of IndL
DQG )LQH $UWYV +H LV D SUROLAF SDLQWHU ZKR KDV GHYHOF
a vibrant and luminous palette, in which women perform chores to sustain the (domestic) economy. It
speculation that it is on this basis that Ssenkaaba wrote that his work carried a predictable woman image.
clear in the article that predictable artists are those who are new on the scene, they work within a limited |
and show limited energy. These are the ones whom Ssenkaaba called Oa few other less known artistsO ¢
them with the experienced and versatile Ahimbisibwe who explored varied themes, textures, gestures an
in his worR®.

It then follows that indeed the controversy inGbatroversial art exhibition eolintleed any other
controversial art, does not reside in the forms. Rather, it may be an issue of interpretation. | am also
opinion that controversy resides in the subject matter not in the privapempseEhis view was explored in
Controversial art exhibition v@0QQp

2IAFLDOO\ ODXQFKHG RQ ODUFK WKLV VKRZ WRRN FR
level. This is explained by the fact that there was an award for the most controversial artist given to
Atal through a voting process. The exhibition covered controversial themes of the day: homosexuality, 1
FLUFXPFLVLRQ PRE MXVWLFH KXPDQ VDFULAFH DQG HOHFWLI
governance have shaped UgandaOs contemporary art since its nascent days (Kakande 2008). In 200:
Gallery hosted th2001 Presidential elections in the eyes of the artists (30@Btiandh8duartists expressed
varied visual opinions on the conduct of the 2001 presidential elections. However issues of homosexuality,
FLUFXPFLVLRQ DQG KXPDQ VD F WCortieweradiRR ékhDitiBrOvbiigaRraélyDnfdimxdQ W
artistic discourse.

Karungi did hidHide your private parts(2011). It is a photograph of a female model painted with
vibrant primary colours. Just like in@iEW GRZQ VKXW XS DQG ORRNMILEMHIhXAMhE | X (
critiques the patriarchal foundations of the marriage institution and how they silenced womerHidarungiO:
your private partsseems to challenge deep-seated conservative constructs and conventions related to F
VH[XDOLW\ LQ JHQHUDO DQG WKH JHQLWDOLD LQ SDUWLFXODU
are hidden a controversial message can be delivered.

Equally controversial was the way Karungi extended the meaning and possibilities of painting. If h
exhibitors had produced art in the conventional sense, Karungi turned the human body into a canvas. Alt
traditionally done among the Bagisu (during circumcision rituals) for example, this idedyohsha-canvass

55 Ronex Ahimbisibwe, personal interview with the author at the Institute of Heritage Conservation and Restoration, Mak
University, 24 June 2012. B
56 I need to add here that Yusuf SsaliOs recent work has all these things.
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Daudi Karungi Daudi Karungi
rivat parts Sit down, Shut up and look beautiful

(Marriage)

unprecedented in contemporary Uganda art and it was certainly controversial.

Arguably thei©€ontroversial art exhibition yob0i2d an opportunity for the notion of controversy to
be stretched beyond the conventional ways of art-making and interpretation and the private parts. Itis fror
that Ahimbisibwe picks it Mudes 2018 produce another layer of interesting results. As a method, and visL
strategy, the need to go beyond private parts seems to have shaped the choices and instructions Ahimbisit
WR WKH SDUWLFLSDWLQJ DUWLVWY LW LQAXHQFHG WKH UHVXC
Nude 2012.

For example Ahimbisibwe®$1 O | V H O20E2 WésJone of a series of works in which the artist
experimented with materials and textures. By capturing the upper part of a woman, Ahimbisibwe stayed c
private parts.

Unlike many of the artists who participateNude 200@&ndNude 200JAhimbisibwe works with a
model. He thus has another reason for staying away from the private parts. He was concerned that he has
with the same model for the last four years. He was aware that UgandaOs cultural sensitivities render tt
PRGHOV GLIAFXOW &RQVHTXHQWO\ LW LV GLIAFXOW WR AQG P
JDLQ KHU FRQAGHQFH 7KLV SRVLWLRQ KDV VKDSHG WKH $KLP
disguise his sitterOs nakedness. In the process he has [re-]introduced a modicum of decency. His work ha
decorative, ambiguous and multivariate thus assuming its position in the realm of high art without exposi
model to embarrassment.

Secondly, he combines traditional artefacts and modern techniques of art production Bmainly photog
The sitter captured on the poster, and in another work in which the model is in full view, can be cited as exa
Here the model covers her face with a mask. By taking poses that are comical she diverts our interest aw
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her nakedness to the act of performance. As it was w@hktthey cageswhich | referred earlier), this would
be an expressive act, an act protected under freedom of expression which cannot be sanctioned or prohit

Also, the artist successfully shifted our attention from the private parts of the model seen in one o
works, directing it to the traditional object with which the model seems to be playing. This gesture shifte
meaning of the tradition and traditional object without offending them. The strategy was essential to pre
the image of the artist and his sitter before a public uncomfortable with the sight of nakedness in the
As the artist explained, the Omodel may have a boyfriend; the newspapers may publish [her image] ar
embarrassmerit@ the artist and the model. This had to be avoided at all costs.

Thirdly, like Ro Karango, Katja Lienard, Sheila Black and Daudi Karungi, Ahimbisibwe relied on a mode
style. (Writing iThe obserokd 9 April 2012, Vianney Nsimbe called it the Oavant-garde art in KamphiaO
made the works on displayNndes 2012ss accessible to the masses. No doubt many of the visitors we
expatriates and a few educated elite. This then would explain why Fr. Simon Lokodo, the Minister for Ethi
Integrity (to whom | come back later on) did not disrupt it. Arguably the show was not a threat to the cour
traditions (and/or morals?).

This is not to suggest tidiides 20Mas totally without problems. During our interview, Ahimbisibwe
narrated an incident in which a visitor was concerned that the show had a lot of women bodies. This critic
not supported by evidence. Vianney Nsimbe reported that female nudity was prominent in the show. Ho
he also noted that Katja Lenart Oexhibited male nudity in two pieces because she was inspired by the ne
GLIITHUHQWpu 3XW VLPSO\ /HQDUW GHOLEHUDWHO\ GLYHUVLAH(
only two works.

That notwithstanding, Nsimbe informed his readers that Ronex Ahimbisibwe, Daudi Karungi and
Henry Mzili Oovertly [un]covered the female body, leaving little to the imagination. Some guests thought tF
the thin line between pornographyO and art had been crossed. Nsimbe then gave a title to his article rais
guestion which has hovered overNide 2000, Nude 2001, NudessBO®2 and all the other forms of art in
which nudity has been visualized, namely: Ols nudity pornography?0O

Posed inThe obserpablished on 19 April 2012, this question attracted four recorded responses in
discussion forum and all of them merit our attention: First, on the 19 April 2012 an online reader, by the
Nudist, wrote as follows: OThe answer is nudity it is not pornography. Is sex pornography? No it is not.
ZKDW LV SRUQRJUDSK\" /W LV QRWKLQJ u , KDYH DOUHDG\ DJU
SRUQRJUDSK\ 7KH VHFRQG SRVLWLRQ QHHGV WR EH TXDOLAHC
pornography is nothing must be rejected because it underestimates the views of those, like Betty Long
response | turn to next, who feel so strongly that pornography is immoral.

Second, on 20 April 2012 Betty Long wrote in the same discussion forum. She seems to agree that
is not pornography. She however quoted and challenged NudistOs contention that pornography is nothir
observed that pornography Ois addictive, demoralizing, and big business. Its purpose is to arouse prurient

RI WKH DFWLYLW\ QRW FRQWHQW RI WKH ,QWHUQHW LV SRUC
economic and political issues associated with pornography while seemingly agreeing with Nudist that indee
is not pornography. She then cited the decision of the US Court of Appeals Ninth Circuit in which pornogr
ZDV OHJDOO\ GHAQHG DV D "VKDPHIXO DQG PRUELG LQWHUHVW

57 Ronex Ahimbisibwe, personal interview with the author at the Institute of Heritage Conservation and Restoration, Mak
University, 24 June 2012.

58 Nsimbe, V. 2012. Is nudity pornograpimg observ&pr. 19. [online] Available attp://observer.ug/index.
SKS"RSWLRQ FRPBFRQWHQW YLHZ DUWLFOH LG LV QXGLW)\ SRLERIUD SK
September 2012].

59 Ibid.
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LongOs comment is interesting to the extent that it gives an objective legal meaning to pornograpt
simply pornography is a legal rather than strictly moral issue. As | demonstrated elsewhere this is a valid
Third, a one Wodgot wrote on 20 April 2012. He argued that indeed the issue of whether nudity is,

not, pornography is subjective.
It all depends on the intentions of the individuals in question and what they are actually doing with
QXGLW\N ;I WKH SRVWXUHV RI WKH QXGLW\ LV LQ SXEOLF
TXDOLAHV WR EH D SRUQ ,I LW-V D WXUQ RIl RU QRQ SUF

Wodgot then concluded by stating that unlike nudity, O[p]ornograpy are watched and performed by
who are PSYCHO.O In other words like Long Wodgot sees pornography as a disease which is distinct fron
ZKLFK OLNH 1XGLVW DQG /RQJ KH GRHV QRW GHAQH +H DOVR W

Fourth, when Vianney Nsimbe put the above question to Ronex Ahimbisibwe, the artist adamantly a
for art. OOWe live with nudity and taking photos of nude objects or paintings are an extension of glorifyir
levels of art,00 said Ahimbisibwe. He further explained Opornography as sex-oriented images and not n
a nude body.O

Arguably then like Nudist, Long and Wodgot Ahimbisibwe insists that nudity is not pornography.
further argues that unlike nudity which is an ideal form of high art, pornography is profane, obscene, low
and not art. As Ahimbisibwe explained, Onudity is appreciating the body with no sexuaPintentionsO

To make his point Vianney Nsimbe used M&I®& U D W L R QRORJ). FrBeJdainting then became
WKH SXEOLF IDFH Rl VKRZ ZKLFK GHAQHG WKH SUREOHPDWLF
IURP SRUQRJUDSK\ LGHDO IRUP IURP LPDJH IRU VHOI JUDWLAF|

MziliO$ GRUDW LR Q Ras s\ikddt d&sddge. Itis made using a semi-realist style which rende
text accessible to a wide, and largely visually illiterate, public whithereadsrivewhich it was reproduced.
7KH SDLQWLQJ LV VW\OLVWLFDOO\ GLITHUHQW IURP 0]JLO-V RWKI
*HRIIUH\ OXNDVD:V RHXYUH ,W KDV WZR VRXUFHV AUVW LWV \
Western artists (Leonardo Da Vinci, Fillipino Lippi, Rembrandt, Sebastiano Ricci, to mention but a few o
PRVW IDYRXULWHYV KDYH SDLQWHG 6HFRQGO\ GXULQJ RXU LQ
to me that the painting was informed by a scene from an OX-rated movieO whose title the artist céuld not
What we have here is a combination of two opposed categories D religious symbolism and pornography 1
is unprecedented in Ugandan art. The painting is not graphic. It however has a symbolic gesture wr
Tumusiime (2012) has written, fades the line between high art and pornography. It thus merits further ext
debate.

,Q WKLV SDLQWLQJ 0]LOL GHSLFWHG D IHPDOH AJXUH UHFO
ZKLFK WKH EHKROGHU HQWHUYV WKH SLFWXUH SODQH 6KH OLF
WKH FRQWRXUV RI KHU IHPLQLQH ERG\ +HU VNLQ FRORXU LV II
WKH ULJKW IUDPH RI WKH SDLQWLQJ FRQAUPLQJ KHU DFFHVV W
LQ 8JDQGD:V XUEDQ DQG SHUL XUEDQ VSDFHV 6KH OLHV EDFN.:
This gesture and symbolism serves to map the sex, age, sensuousness and [preJoccupation of the wome
XV ZKLOH SHUVXDGLQJ XV WR QRWLFH KHU LQWHUHVW LQ ERGL:
available (and availed) for the immediate inspection of the beholder and the men in the background. Th
has thus sexualised and gendered the act of art production and viewing.

As | noted in my discussion Hnde 200%&roticism has been used before as a critical devise. | submit th
eroticism served a similar purpose in MziliOs painting. His pervert closes her eyes and gasps for air in

60 Ronex Ahimbisibwe, personal interview with the author at the Institute of Heritage Conservation and Restoration, Mak
University, 24 June 2012
61 Mzili Mujunga, telephone interview with the author, 4 September 2012.
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narcissistic self-indulgence. However unlike Musangogwa®@ridGE®R YYH O H W WandEmptRessR V H

of lust (among others) in which women occupy their own (if private) world to which the artist allows his audi
to have [un]privileged access, MziliOs woman has company. Another woman, captured in chocolate b
nearby. Her posture is ambiguously expressed. She lies in an uncomfortable position on her belly while

RQ WR VRPH VIQWKHWLF REMHFW DV LI WR AQG VXSSRUW , W

pervert in the foreground and three men lined up in tableaux at the back. The men animate an otherwi
EDFNJURXQG ZKLOH WXUQLQJ WKH FRPSRVLWLRQ LQWR D FUR:
ERGLHYV BQLQWHUUXSWHG E\ WKH EHKROGHU WKH\ VHHP WR E
background are interested in, and are seeking access to the womenOs bodies. If valid, these readings ¢
SDLQWLQJ D PXOWLSOLFLW\ RI PHDQLQJV DQG PXOWLYRFDOLW
This however should not mask its gendered bias.

First, | concede that there is a latent moral critique offered by the artist using this work which mu:
admitted. The three men wear moustaches. In November 2011 Mark Kawalya published an article e
OGrooming: Tips on improving your imé&je@hich he offered advice to any man who has to Oplay a make-
break role in business meetingsO, the corporate personality. He advised such a man as follows: O[s]have
to look your best. If you sport a beard or a moustache, then make sure it is timmed neatly and has no str:
sticking out in multiple directions.O

7KH PHQ LQ O0]LOL-V ZRUN VHHP WR KDYH IROORZHG .DZDO\D
shaves regularly; his face is clean and smooth. Next to him is a man with thick dark hair which the arti
OAfroO a reference to hair style which was popular with the elite of the sixties and seventies. The third r
shaved off all his hair. Called clean-shave, shaolin, etc, this hair-style is associated with the elite who offte

62 Kawalya, M. 2011. Grooming: Tips on improving your iDatdyMonitoNov. 13. [online]. Available fattp://www.
monitor.co.ug/artsculture/Relationships/-/691230/1272036/-/cvvdtk/-/indexlthecessed 2 September 2012].
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WKHLU KHDGV ZKLOH JURZLQJ D VLIJQLAFDQW PRXVWDFKH IH>
Defence, has had such a style for a long time now.

Arguably the men in the picture space are well-groomed to look their best; their moustaches are ftril
DQG QHDW 7KLV FRQAUPV WKDW WKH\ DUH FRUSRUDWH 7KH\
above the perverts (the deba&tke)jsbefore them. In our telephone conversation on 4 September 201.
0]JLOL FRQAUPHG WKDW KLV SDLQWLQJ KDV PXOWLSOH PHDQLC
preoccupations of the elite and middleclass who, for him, shy away from reality and have been least pro
Hence in the painting we see that instead of being in the boardroom, they are in a bedroom. Instead of w
VXLWV WKH\ DUH GUHVVHG FDVXDOO\ 2QH LV LGHQWLADEO\ Z

In this sense Mzili seems to use his work to question the preoccupations of the elite (corporate) mal
painting is also a critique on the consumerist culture. In Kakande (2008, pp.214-215) the question of how
has revolutionalised artistic strategies and tastes was discussed. Now it is clear from MziliOs work and cla
WKDW WKH EHQHAFLDULHV RI VXFK D FXOWXUH DUH EHJLQQLQJ
to acknowledge and document.

Also, MziliOs painting fuses into a wider concern expré&sestina Lugand&Daily) published on 29
August 2012 by Martin Ndijjo. Ndijjo can be criticized for delving into some problematic ethnic stereotyp
which prostitutes from neighbouring countries, especially Rwanda, are considered more immoral, and leth.
their Ugandan counterparts and are therefore a worse danger to UgandaQOs corporate male and the hea
nation staté. In a moment we will see that OlocalO prostitutes (like Bad Black) are not less lethal to the econc
the corporate male, than their Rwandan counterparts. However, his article, titled OAbawala bOe Kigali bz
siteegi za bamalaaya mu KamgataQslated prostitutes from Kigali (the capital city of Rwanda) have besieg
and overrun KampalaOs red distriggsinstructive to my discussion to the extent that it gives insight into .
phenomenon its author calls Ocorporate prostitutionO which sketches the socioeconomic backdrop agains
MziiOS GRUDWLRQ Rlcast.KH PDJL

Corporate prostitution is different from the low class, non-corporate prostitution, engaged into by ordil
Ugandans. Itis characterized by corporate personalities, politicians and government technocrats going to e>
bars, massage parlours and dance halls where they meet and buy sophisticated prostitutes at the expense o
into productive enterprise. It is disguised and therefore hard to detect and sanction by the agents of th
(especially the police). In an article publishBdk®ddmn 4 September 2012, Henry Ssenyondo reported on ¢
police operation in which many ordinary prostitutes were arrested and inhumanely bundled up into waiting
in a degrading way. Several pictures accompanied the article intended to expose, degrade, embarrass at
the women and their trade. In the discussion forum section a one Kewaza questioned gendered underc
EHKLQG WKH ZKROH H[HUFLVH DQG WKH LPSDUWLDOLW\ RI WKH
nga bwo tebukoonebwaako?? Nsuubira nti abakazi nOabasajja beetunda era nebasasulwa ebifo mu Gove
]JL RIAFH RED RNXNX]LBAZDQVO PWHERFRUSRUDWH SURVWLWXWLI
men gain promotion in the public service and private sector in return for sex. But why are they not arreste

$OWKRXIJK WKH HIWHQW RI FRUSRUDWH SURVWLWXWLRQ L

63 Luganda is a language spoken mainly in Central Uganda.

64 This is the point which Ndijjo makes when he writes that: OBamalaaya ba kuno obudde bwe bamala ku nguudo nga b
abasajja abayitawo nOokubawemula, bano abava e Rwanda obasanga mu bifo ebyOebbeeyi ebisanyukirwamu ne Obamusiba
ED\LWH DEDNR]JL E-RPX RALVL Q-DEDNXQJX ED JDYXPHQWL DEDEDJXOD Q:-RN}
WLPH DWWUDFWLQJ URDGVLGH SRRU PHQ XVLQJ YXOJDU ODQJXDJH WKH SU
FRUSRUDWH PHQ DQG WHFKQRFUDWY ZKRP WKH\ AQG L Chttp:RwihKv.IfikeddE.eb\ig/ 7 KH
news/66546-abawala-b-e-kigali-bawambye-siteegi-za-bamalaaya-mu-kapApakshked 29 August 2012].

65 Double question marks in the original, my emphasis. See Ssennyondo, H. 2012. Bamalaaya e Katwe bakunamidde al
ababadde babakwaakedd8ept. 4. [online]. Availablehdtp://www.bukedde.co.ug/news/66699-bamalaaya-e-katwe-bakunamidde-
abapoliisi-ababadde-babakwatd [#otessed 5 September 2012]..
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UHDO DQG KDV FRPSOH[ HFRQRPLF UDPLAFDWLRQV 7KH RQO\
FDPSDLJQ ZKLFK VHHNV WR AJKW FRUSRUDWH SURVWLWXWLRQ
women (read prostitutes) have no protection; it is the interests of the corporate male that the system (and t
protect.

For example, on thé"@uly 2012 Justice Catherine Bamugemeriere read her judgement in the crin
case ofUganda v Shanita Namuyimba & Alhaiing to the moral issues surrounding corporate prostitution.
notably: Ocorporate corruptionO and related offences. In that case a well-known corporate prostitute, !
Namuyimba alias Bad Black (Bad Black hereinafter) started a Oromantic relationshipO with a British busir
David Greenhalgh. The two met at an expensive bar called Rock Garden Bar located at the upscale
Hotel, Kampala. The relationship blossomed into a business venture called Daveshan Developments L
Limited. However the court record indicates that the accused Bad Black had an insatiable appetite for n
things. As such, Court found that she, together with an accomplice, Oin an unprecedented manner wipe
an eleven billion [Shillings] fortune within a record period of nine monthsO leading to the collapse of Dav
Developments Uganda Limited. In her ruling Justice Bamugemerire acknowledged the CourtOs duty not
into what happens in peopleOs bedrooms. Howelstelmictshe launched a stinging moral campaign agains
corporate prostitution. OWhilst it is not this CourtOs duty to regulate how private individuals spend their rest
she argued, O[t]his Court will not take lightly the growing decline in public morals and social valuesO she cc
before handing down a four year prison sentence to the disgraced prostitute.

Let me add here that in the period 2011-2012 the Bad Black case became a sensation in the media.
moral arguments were made against the accused at the expense of the serious human rights concerns i

to the fore. In her sworn testimony Bad Black averred that;
Eshe dropped out of school at the start of Senior Two, which renders Senior One her highest
level of education. [She] further stated that two or three years after dropping out of school, whils
still a minor and teenager she became a sex worker. It is on account of her sex trade that she m
[Greenhalgh] at Rock Bar Restaurant, located in Kampala CityOs proverbiafted district

Against that backdrop, the Defence Counsel prayed that Court compares and contrasts Greenhalght

circumstances of life with those pertaining to Bad Black. Greenhalgh was a
a b4year old British national, an International Businessman, a British trained Engineer with a
Bachelors Degree in Engineering and a MasterOs Degree in Business Administration who owne:
host of multi-national companies and enjoyed business relations with a host of well-plac&d partn

Bad BlackOs defence team further invited Court to consider the eschewed power matrix in which the &
was trapped in a relationship with a mature, wealthy, educated corporate personality: the powerful privilege
7KLV ZDV AQH +RZHYHU LWV RWKHU DUJXPHQW ZDV XQKHOSIX
since she was being paid for the Oassorted servicesO she rendered to Greenhalgh. Of course the law
making a wrong argument. They were suggesting that there was a contract of service between Bad Bl
Greenhalgh involving prostitution (which is what the lawyer called assorted services). Prostitution in ille
Uganda and it is trite law that the Court cannot sanction an illegality.

However there is something which Court overlooked as it served the interests of the powerful privil
male. On'® June 201Zhe new vigiublished an article, titled Ol was sexually abusedO in which Edward An
catalogued the level of sexual abuse which characterised the Oassorted servicesO Bad Black offered in
return to the billions of shillings she took out of the company. Bad Black is quoted to have asked Cou
take interest in this matter of [Greenhalgh] sexually abusingEOQ her. This was important for her defence b

66 [2012] UGHC 48. [online] Availablétp://www.ulii.org/ug/judgment/high-court/2012/8 [Accessed 2 September
2012].

67 SedJganda v Shanita Namuyimbwa & Aatqitii-22

68 SedJganda v Namuyimbwa & Anathpr20.
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Greehhalgh had Oabused her sexually on several o¢tasions.O

Justice Mpagi-Bahigaine is the Deputy Chief Justice of Uganda; she is a member of the bench at the
of Appeal which, under Article 137(1) of the Constitution of Uganda, sits as a Constitutional Court to deter
guestions related to the interpretation of the Constitution. In 2010 she sat on the panel which determine
guestion relating to the validity of the traditional practice of female genital mutilation. This was inlthercase c
and Advocacy for Women in Uganda Vha@natter was decided in favour of outlawing the practice of femal
genital mutilation in Uganda. The case has been celebrated as a milestone in the protection of womenOs s

reproductive rights. In her ruling Justice Mpagi-Bahigaine argictethat:
Eit is now incumbent upon the judiciary to play the very important role in completely eliminatin
any form of violence against women EThe judiciary being part of the State machinery is enjoi
to address this issue aggressively whenever it comes before court by involving innovative and
progressive interpretation of the laws.

It is obvious from the facts | have presented that the woman named Bad Black alleged that violen
were committed against her by her accuser. It is however also obvious that Justice Bamugemeriere did nc
Justice Mpagi-BahigaineOs advice to inquire in the alleged violent acts. As Justice Bamugemereire obser
salacious details of the nature of [the Greenhalgh] and [Bad Black] affairO were only of the interest to Cou
matter of record.O This is because Othe Defence Counsel appears to have abandoned that line of argul

DGRSWHG WKH SRVLWLRQ WKDW WKH IXQGV LQ TXHVWLRQ GLG
WKH ULJKWV RI WKH DFFXVHG ZHUH VDFULAFHG DV WKH 'HIHQF
of Company Law which Court rejected as it agreed with the prosecutionOs case.

Let me state here that Justice Bamugemereire did not aggressively, innovatively and progressively ¢
the question of violence in Bad BlackOs case. She did not inquire into the ways in which the defence cou
joined the male-dominated judiciary and patriarchal order to protect the capitalist interests of the privil
SRZHUIXO PDOH ,1 ODULO\Q JUHQFK S KDG GHAQHG WKH
Justice Bamugemereire did nothing to protect those who bore the brunt of this supremacy and the force
GHAQHG LWV FRQWRXUV ,QVWHDG VKH MXVW SODFHG WKHLU ¢

| am not attempting to vindicate Bad BlackOs criminality. | am only suggesting that in matters pert
to sex workers, economic and moral arguments tend to be over-emphasised at the expense of protect
vulnerable against violence and exploitation. This then suggests that a work of art which raises any ar
related to sex workers, and their relationship to UgandaOs corporate elite slips into a problematic territor
Justice BamugemereireOs judgement, it risks perpetuating and propagating, even if inadvertently, patriarche
while vilifying the abused, the marginalised. Through his work, the artist, as an author, secures his pos
an ideological loop in which, art becomes part of an institution (a patriarchal order) which propagates the
domination of the public space and public sphere.

Against this backdrop it becomes convenient for the state to abrogate its duty to protect prostit
Consequently in November 2010 the Minister for Ethics and Integrity, Nsaba Buturo, disrupted a regional m
in which prostitutes were to deliberate on matters of common concern. It was organised by an NGO called
Maama Wa Afrika. As publishedlbe new visisr20 November 2010, the ministerOs action was based on I
duty to prevent an illegalityHowever the eviction breached the prostitutesO freedom of conscience, expres

69 See Anyoli, E. 2012. | was paid billions for sex - Bad Blaakew visiiim.1

. [online] Available dtttp://www.newvision.co.ug/news/631577-i-was-paid-billions-for-sex-bad-bla§Rttessed 2 September-
2012].

70 Const. Pet. N0.08/2007online]Available atttp://www.ulii.org/ug/judgment/constitutional-court/201@/[Accessed 11
December 2012]

71 See Mugisa, A. 2010. Minister block ProstitutesTWedtlew Visiddov. 20. [online] Available http://www.newvision.
€0.ug/D/8/13/738733 [Accessed 2 September 2012].
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assembly and association which is guaranteed under Article 29 of the Constitution of Uganda.

Following the Court decision @eorge Owori v AG & Hon. William Gkbtofister Nsaba Buturo was
forced to lose his parliamentary seat; the Prime Minister forced him to vacate his ministeDalripgsthe
elections of February 2011 a Catholic Priest Fr. Simon Lokodo was elected representative for Dodoth C
in Kaabong District, Northern Uganda. He was appointed to replace Nsaba Buturo. Unlike his predec
Lokodo found prostitution to be a lesser evil than homosexuaRther than disrupting prostitutes he has

disrupted@ workshops hosted by the LGBTIHis actions, just like the propogedi-homosexuality(Bdl2)
which seeks to criminalise homosexuality, have been criticized locally and intétnationally

Mzili is liberal; he probably would not condone ButuroOs or even LokodoOs actions. However his
statement, and the claims he make for it, bear the risk of slipping into a problematic gendered territory.
WHUULWRU\ WKH GHIHQFH RI FROOHFWLYH PRUDOV EHLQJ ZKD
all times) glosses over, or totally ignores, the cries of those considered to be perverts. The State selecti
arbitrarily) punishes them.

Furthermore, Mzili, and others like him, must appreciate that the defence of morals in Uganda has
some degree of intolerance which has caused immense fear in the LGBTI céamdustityer minorities who
are often maligned and marginalised.

This project has been challenged. For example in the das®oMukasa & Anor v AGHigh Court
Judge, Justice Stella Arach-AmddDUG D PDWWHU LQ ZKLFK LQ WKH GHIHQFH
D ORFDO JRYHUQPHQW RIAFLDO DUUHVWHG DQG KXPLOLDWHG
property. This was done because the women were suspected of having a same sex relationship. Her L
Arach-Amoko concluded that the acts of the State infringed on the womenOs right to property, dignity and f
they amounted to torture, cruel, inhuman and degrading tresg@maelatrly, on 16 August 2012 activists attacked
WKH ZHEVLWH Rl WKH RIAFH R [ s&gostt dnRtiproollGBTIViassagesk Fr. 8 kDAQ G
own actions have been challenged on several fronts. For instance there is a Court case against him be
+LJK &RXUW LQ ZKLFK WKH SHWLWLRQHUVY DOOHJH WKDW KLV
infringement on the Oright to equal treatnient.O

This defensive is yet to inform visual discourse. However, Ronex Ahimbisibwe has challenged Lok

72 Const. Pet. No. 038/2010. [online] Availabletgt//www.ulii.org/ug/judgment/constitutional-court/2011/[Accessed 2

September 2012].

73 See Vision Reporter. 2011. Buturo quitt® new visidiar. 15. [online]. Available fatp://www.newvision.co.ug/
D/8/12/749139 >$FFHVVHG G6HSWHPEHU @ $OVR VHH .DUXJD E ODhenew visidafo X W X
15. [online] Available attp://www.newvision.co.ug/D/8/13/74918 [Accessed 2 September 2012].

74 He made this point during a talk show hosted by Mwangushya on 93.3 KFM.

75 See Ssebuyira. 2012. Ethics Minister shuts down gay rights cobfahgienitofeb. 14. [online] Availablefttp://
www.monitor.co.ug/News/National/-/688334/1327440/-/b0golnz/-/index.HtfAccessed 14 September 2012].

76 This is an acronym which stands for Lesbian, Gay, Bisexual, Transgender and Intersex.

77 For example the US Secretary of State, Hillary Clinton, was worried that if passed into law the bill would erode individi

rights and liberties. It would encourage discrimination, harassment and intimidation of individuals. She thus remarked that Oit |
critical for all Ugandans - the government and citizens alike - to speak out against discrimination, harassment, and intimidation
anyone. ThatOs true no matter where they come from, what they believe, or whom they love. See Quinn, A. 2012. Clinton hails
rights activists in wary UgandReutergug. 3. [online] Available laittp://www.reuters.com/article/2012/08/03/us-uganda-clinton-
iIdUSBRE8721FH2012@B[Accessed 2 September 2012].

78 7KH %% & UHSRUWHG RQ JHEUXDU\ WKDW WKH JD\ FRPPXQLW\ LQ ¢
“*D\ 8JDQGDQV AHH IHDULQJ hRiJ Mk bt tb. \B/heus/WarldEnkitat 100 F@dde 38U 2 September

2012].

79 HCMC No. 24/06 (unreported). A o

80 See OUganda prime minister hacked Oover gay rightsOO published by the BBC on 16 August 2012. [ohlimel/ Available
www.bbc.co.uk/news/world-africa-19284 §ccessed 2 September 2012].

81 See Wekesa, A. 2012. Gay activists case against ethics minister, AGtordagdyonitdun. 25. [online] Available at:

http://www.monitor.co.ug/News/National/Gay+activists+case+against+Ethics+minister++AG+for+today/-/688334/1434894/-/
gt5jja/-/index.htnt [Accessed 2 September 2012].
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actions while making a strong case for the culture of tolerance. During our interview he argued that Owe |
learn to live with some thingsEl think they [meaning Fr. Lokodo and the police have] nothing much to do.
Ministry of Ethics must be closed. It is a wastage of 13dn€kis is a strong statement; one wishes it took
visual expression.

In summing up, the issues and debates surroudddes 2012ad several legal, political, social, class,
and moral tangents. They carry details which are more complex than the works exhibited. However tf
exhibition had a common contour with them B and the organizer and the artists were aware of this shared c
b is worthy of acknowledgement and documentation. By identifying and acknowledging the existence of
contour we begin to look past Ronex AhimbisibweOs claiudbat20fas intended to demystify the naked
body and open a discussion on the naked body. It is my opinion, and argument, that in attending to this c
ZLWK LWV FRPSOH[ PXOWLGLPHQVLR\N@®2GLaYHart &, VathéthdhHbdihga W
source of, a discussion on the health of the nation-state led by the patriarchal, middleclass, capitalist, cc
male.

SecondlyNudes 20Mas different fromfNude 2000, Nude 2@0d the controversial art exhibitions which
were funded by the Italian and Dutch Embassies respectively. It was mobilised with local resources and ini
This created the burden of the need to sell and recover costs. | suggest that, this economic incentive &
the positions the artists took and the visual strategies they adopted. They treaded carefully avoiding the
offending anyone. Following the limited discussibmea©bsereem they seem to have succeeded.

&RQFOXVLRQ

Nudity, and the nude, may be problematic categories of art with powerful gendered undertones whick
in the interests of the patriarchal order and marginalise the weak especially the women. They are forms
and high culture, enmeshed in western cultural discourse. Mainly, as a result of formal art education, th
representation of nudity, and its gendered biases, is now part of UgandaOs contemporary art. This pro
LV FRQAUPHG E\ WKH WKUHH H[KudE 2000, RuQe/2@ENDIdRS \ 2601 & heyQall WaK L V
a stated mission of demystifying the unclothed body. This claim was probably stretched. Uganda has tre
which have respected rituals in which participants undress publicly, or as Justice Okumu-Wengi observe
case ofUganda v Nabakoza and 9 @tiesssskimpily to the point of being almost naked.

| submit that it is not entirely correct to state that the success of the three shows was in their ability t
a naked body a public presence thus removing stigma from it. | contend that if this stigma ever existed
outside art and art production. The nude shows were seen as art and received in the public domain as su

, IXUWKHU VXEPLW WKDW WKH QXGH VKRZV DOORZHG DUWL\
was not just a form of art. It was also a process of inquiry, research and exploration of materials, styl
vocabularies used in art making. There is no reason to believe that there was an intention to be vulgar.

, DUJXH WKDW WKH QXGH VKRZV FRQAUP WKDW WKH DUWLV
in Uganda. They have not been seen by the State as things which can pollute public culture, public morals
public space. They are forms of art; they are part of free speech which can only be constrained under the
ZD\V GHAQHG XQGHU LQWHUQDWLRQDO DQG UHJLRQDO KXPDQ U
ZHUH QRW DUUHVWHG E\ WKH VWDWH DSSDUDWXV LQWHQW RQ
RITHQG SHUVRQDO ULJKWYVY DQG OLEHUWLHY |, KRZHYHU FRQFH
after all Uganda is a hybrid state which has both democratic and repressive tendencies (Tripp 2010).

82 Ronex Ahimbisibwe, personal interview with the author at the Institute of Heritage Conservation and Restoration, Mak
University, 24 June 2012.
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